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TILE IN ASKYLINE CONCEPT OF LUXURY LIVING
The Cherry Creek T o w e r s offers a new
concept in apartment living . .. a distinction

I
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Naturally M onarch T ile was selected for the
15 luxury-laden stories . . . 24,000 square

that spells luxury, elegance and convenience

feet in 120 tub baths and 60 shower baths.

. . . an incomparable world of tomorrow

For economy or deluxe construction M on-

within the scope of today.

arch is the tile to choose, th e tile to use.

MONARCH TILE MA.N UFACTURI N G. IN C ., FA CTORY A TD GEN ERAL OFFIC E, SA N A TG ELO. TEX AS
Member, T ile Cou ncil of A meri ca, Member Pro duce r, Council, D ivision O ffices in Five Ci ties , Showro oms and W arehouses in 15 Citie s
New Mexico office: 414 Second St. S.W., Albuquerque, N. M.
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FENESTRA BUILDING PROD UCTS- W indows, Doors, Panels
BA RBER-COLMAN CO.-Overhead Doors, all ty pes
STRAITS MANUFACTURING CO.-Plastic Fold ing Doors
CAPITOL PRODUCTS CORP.-Aluminum Windo ws
RICHMO ND FIREPROOF DOOR CO.-Special Hollow Metals
AME RICAN WI NDOW COMPA NY
W ARE A LUMINU M WI NDOWS

Builders Block & Stone Co., Inc.

Builders Block & Supply Co., Inc.
P . O. Drawer FF • 524-7717
LAS CRUCE S, NEW MEXICO

P. O. Box 1633 • 622-1321
ROSWELL, NEW MEXICO
Cleo Burger

Wm. (Bill) Derby

(E I P aso N umber 532·9695)

MANUFACTURERS

OF

CINCRETE

AND

PUMICE

BLOCKS

THERE MUST BE A REASON
OUR BUSINESS
IS GOOD

FORM ICA . . . the new romance
in lamin ated plastics.
Sink tops, cabinet tops, counters, bars, display areas . . . .
. these are but a few of the many uses you have with Formica .
Formica will not ·c rac k· or craze, is unharmed by alcohol, fruit
acids, bailing water or temperatures up to T15 degrees. Nine teen exciting new colors to choose front Use this attractive,
durable plast ic laminate for all of your home building needs .

One reason is
Best for Durability
Best for Color Retention
Best for Weather Proofing
An Acrylic Latex for all
Masonry Surfaces

Distr ibuted by

PHONE 344-23 17
312 IND USTRIAL NE
P. O. BOX 1098
ALBUQUERQUE, NEW MEXICO

4

a paint f or every sur face
2714 Fourth St . N .W. - P.O. Box 6086
344-3558 Albuquerque, New Mexico
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NEW WAY TO BUILD!

" Fr011l

'eto Mexi co Quarries -

Building Components
SAVE TIME! CUT COSTS!

The Wo rld's Finest Mo rble, Onyx & Travert ines"

• ROOF TRUSS
• WALL PANELS
• Pre-Hung DOORS
• CABINET SHOP

"Consult your Architect"

BROADWAY Lumber Co.
425 BROADWAY NE.

COMMON

•

ALBUQUERQUE

HOLLOW
STRUCTURAL

BRICK

TILE

FACE

ULTRA MARBLES, Inc.
M A IN OFFICE & FIN ISHING PLANT :
4100 Broadway SE, Tel. 877-4CXX:l

SCR and HOLLOW

BRICK

Albuquerqu e, New Mexico

BRICK

distributors for

acme
BRICK COMPANY
samples & literature
on request

QUA RRY SALES AGENT : Colonno & Co. New York

KINNEY BRICK
COMPANY, INC.
P. O. Box 86
Ph. TRinity 7-1130
Office at Brick & Tile Works

5 Miles South on Second Street

ULTRA - STANDARD OF EXCELLENCE
MARBLES

Albuquerque, New MexIco
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ONYX

TRAVERTINES
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classic tapered aluminum
post 149-5. Sculptured

pattern

shown.

a

Available

with

plain

surface or Inlaid natural wood.
Complete

catalogue

of railings

and grilles available upon request.
Permanent

display - Architects

Bulldlng,101 Park Ave., New York, N.Y.
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Th e Second Annual Conferen ce of th e New Mexico
Chapter of AlA took pl a ce April 19 and 20 in Santa
Fe. On e hundred and thirteen regi strants to ok part in
th e co nfere nce, whi ch wa s held in th e auditorium of
th e Land Office building in S a nta Fe, and th er e wa s an
estima te d 100 visitors. There were three three-hour ses sio ns, on e on Frida y morning and two on Sa turda y.
Th e co nfere nce banquet took place Sa turday ni ght
Apr il 19. at La Fo nda Hot e!' There wa s no banquet
s peec h. as President Henry L. Wright of th e AlA national offi ce had a prior commitm ent for that particular date. He delivered th e speech that he had prepared for th e occa si on, howev er, at th e fir st sess ion of
th e co n fere nce . At th e banqu et, which was attended by
73 per son s, th e Ne w Mexi co Chapter Design Awards
and th e Art in Architecture Award we re pr esented.
Pri or to th e dinner a li vel y coc kta il hour was s po nsored by th e S tr uct ura l Cla y Produ ct s In stitute.
Th e Co nfe re nce soc ia l ca le nda r was a bu sy on e.
Thursd a y eve n ing sa w th e beginning of festivities with
a coc kta il part y at th e off ice of Conron a nd Lent. T o
thi s were in vit ed panel members and sta te officials,
including Cov. Jaek Campbell. Dinn er followed at th e
Pal ace Hestaurant, Frida y ni ght wa s a most enj oya b le
on e, for co nfere nce-goers were divid ed into sma ll gr o u ps
and feted in th e hom es of vari ou s Sa nta Fe architect s.
Thi s was ce r ta in ly a hi gh p oint o f th e co n fere nce . On
Sunda y morning , g ues ts were g iven th e cho ice o f a
ga me o f go lf and breakfast at th e Sa nta Fe Country
Club or a hospitable brunch a t th e home of A lA president, John McHugh . Frida y noon sa w AlA members
ga the r at th e Dese rt Inn fo r lunch eon a nd a bu sin ess
meeting.
Co nfe re nce a tte nders were ge ne ra lly agreed th at
th e talks and di scu ssi on s were ver y worthwhile. It is
probabl y not s ur p r is ing that th e abilit y of th e at tenders
and s pea ke rs to define th e ugliness about th em sur passed th eir a bilities to desi gnate rem edi es and cures for
that ugliness. There was wide agreem ent that architect s ind ividuall y a nd as professi onal gro u ps had major rol es to pla y in pr oviding and in sa feg ua rd ing th e
physi cal environment for modern soc iety. Both th e
Sa nta Fe and Albuquerque Se ctions of th e state AlA
plan positive programs for th e devel opment of th eir
resp ective downtown area s.
On e interesting aspect of th e co nfere nce wa s th e
wide variet y of skills and backgrounds whi ch th e conferen ce spe ake rs brought to th e di scu ssions. Yet despite
this div er sity of int erest , th e tenor of th e meeting was
remarkabl y cohe re nt. This fa ct wa s in large part du e
to th e skill fu l direction o f th e di scu ssion b y th e tw o

HE NRY L. W RIG H T, F .A .I.A .

mod erators, William Lippincott of Sa nta Fe and Franklin Dick ey o f th e Un iversity o f Ne w Mexico.
Here foll ows a su mma ry of th e co nfere nce s peec hes
as well as the di scu ssion fr om th e fl oor. On pa ge 20 is
a n announcem ent of th e co n fere nce Desi gn Awards as
well as th e Art in Architecture A ward whi ch wa s pr ese nted to J ohn Tatsch!.
Th e fir st sessi on o f th e co n fe re nce on " T he gl is" co nve ne d at 9 :30 on Frida y. Mr.
ness Around
Hich a rd Halford, eha ir rna n o f th e co nfe re nce, introdu ced Mr. J ohn McHugh after he had a ckn owl edged
th e man y individual s wh o had assisted in th e eo nference a r ra nge me nts . Mr. McHugh , presid ent of th e Ne w
Mexi co cha pter of AlA , introduced Mr. Henry L.
Wri ght, nati onal president of th e AlA. Mr. Wri ght
deli vered th e foll owing s peec h, whi ch he had prepared
fo r th e co nfe re nce banqu et, but whi ch he was un able
to deliver th ere because of a ce r ta in eo nfusi on in dates.

Thi s conference, like II/any oth ers that meet within
th e fram ework of th e Ameri can Institute of Archit ects,
is conce rned with th e subject of uglin ess. Th e them e
" The Ugliness A round Us," suggests that we identify
ugliness, isolate it , and th en tak e m easur es to eradicate it in mu ch th e same manner we approach th e
erad iction of a di sease.
Disease and architectural uglin ess have much in
call/m an. Both thrive in a climate of apath y. Both
mu st first be controlle d before th ey can be obliterated.
On e is deadly to th e body ; it destroys fir st th e strength
and vigor of th e vi ctim and th en it destro ys his life.
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The First Natio nal Bank of Al buquerque , New M exico-a highr ise Ideal ite lightwe ight aggregate concrete build ing which is
N ew Me xi c o ' s tallest building.
A rchit ec t : Flat ow, Mo o re, B ryan
and Fairburn , Phoenix, A ri zo na
General Co ntracto r : D el E. Webb
Co rpo rat io n, P ho enix, Arizona

would you like to add extra floors to that high-rise
concrete building you are planning?
• Without Increasing Foundations, Footings, Walls, or
Supporting Structural Members?
• With Substantial Savings in Materials Handling Costs?
• With Improved Insulation and Fireproofing Qualities?

lightweight aggregate concrete gives you the money-saving answers tothese Questions

Pr oducers of IDEALITE Lightweight Ag gr egate fo r C on crete and C onc rete Pr oduct s

806 BOS TO N BUILDING

•

T EL EPHONE 53 4- 51 44

•

DENVER 2, COLORADO

Ug liness, in th e se nse that it is conside red at this
con ference, is deadly in other wa ys. It too destroys th e
streng th, th e v igo r and th e ambition of a com m un ity
and, ha vin g d on e this, utimately dest roys an y h op e
fo r growth and progress that th e comm unity miglu.
have had.
Ug liness is a word for d eterioration. It is ano the r
wo rd for th e slums of our large cities . It is a wo rd
th at describes th e livin g co ndi tions endured by families
of fi ve, si x or eve n seve n wh o are cro wded into two
or three small rooms in a ten em ent that sho uld ha ve
been dem olish ed twenty ye ars ago . Ugliness is a wo rd
that describ es a on ce prosperous bu sin ess str eet that
has deteri orat ed into a Bowery or a sk id ro w. It is a
wo rd that sum m arizes th e expe rience of th e soci al uiork er who deal s in human miser y-in term s of ju venile
delinqu ency , drug addiction , al coholism and ch ronic
idleness and moral degradation . Uglin ess is all of this
-and m ore.
It can, it sho uld be, th e greates t challe nge of our
profession. Ug liness is architecture at its degen erated
and deteriorated wo rst . Socia l wo rke rs can devise countless sche mes fo r raising th e go als of people who li ve
in su bstand ard ar eas. Legi slators can pass countless
la ws aim ed at co rrec ting moral evils . But one fact
loom s foremost , and that is th e in escap abl e relationship that exists bet ween social and m oral laxity and
env ironment .
W hat is th e qu est of th e ar ch it ect ? Is it to strive
towa rd th e evolvement o f an environme nt that will
result in a pr oduct iv e, responsi ble and matu re society?
Is th e task of enviro nment that of th e architect ? Is it
th e duty of th e legislator , or th e social wo rke r? Is
our pr ofession fi tte d by tra ining and temperam ent to
assume the resp onsibil ities of th e env ironmentalis t?

It has been said that all man-made ph ysical envi ronment is ar ch it ecture and that we are profess ional
arch itects, and that, si nce we are respon sible fo r arch itectu re. we are coincidentally responsible for environment . Th ere is ugliness ar ound us and th e steady
attrition of tim e will add to it unless our plan s for
the futu re inclu d e a program for eradicati ng th e eye
sores of ou r com m unities, replacing them with bui ldin gs and facil ities reflecting an attitude of pro gress and
opti m ism that is m ore in pace with th e fast m oving
techn ol ogy of this age of jet pr opulsion and spacepioneering.
Ug liness is and ha s been of se rious conce rn to the
A merican In st itu te of A rchitec ts . It has become the
sub ject for ex tensive co m mittee wo rk, ex haustive research, atul a series of sem inars aime d at id entifyin g
th e pr oblem ami th e objectives: identifyin g and pla cing resp on sibility , and m ob ilizing op inion and enthu siasm amo ng th ose who se coo pe ratio n is vital to th e
success of a pr ogram of th is k ind.
Wh o is R espon sible for Ug line ss? Th is qu est ion ,
ex pressed m ore in th e se nse of a challe nge than a qu ery ,
serve d as the title for a sem inar that teas sp on sored
by the A .I .A. at th e national lev el and conducted by
th e New Y ork A./.A. Chapter in its home city last
year. Th e seminar provided a forum fo r a full airing
of th e subject of urban ugliness and all of its att endant social ev ils . Th e pr ogram eff ort was geared to
bring togeth er all of those segl1L ts of New Y ork
social, business , pr ofessional and political life which
shared th e int er est , th e talent, and th e position need ed
to do some thing about ugliness.

News paper people we re pr esent because com m unication is essential to accomplishm ent . Political lead ers
we re pr esent, not only th ose who cu rrently occu py public of fice but those who are regarded as influ ential
fo rces in guid ing th e destinies of political cand idates.
S ocial servi ce officials were pr esent . Business lead ers
were present, Me mbers of pr ofessional society, d octors ,
lawy ers and ed ucato rs, we re al so on hand. Th e sem inar
represent ed an effort, by no m eans conclus ive, but nevertheless an ef fort by th e A./.A . to mobilize th e responsib le ele ments of th e com m uni ty so that it cou ld be
ma d e to recogn ize uglin ess and determine to do someth in g ab out it.
This , th en , is th e A ./.A . approach to th e uglin ess
around us. L ocate it, define uglin ess an d its causes ;
fi x th e respon sib il ity - not for ugl iness but for its
eli m inatio n - - and th en pro ceed with forceful determ ination to do someth ing about it.
Ugliness is tolerat ed becau se public opin ion permits it to exist. Public opi n ion canno t conge al, canno t
becom e militant unless and until it is informed . It
canno t becom e inform ed unless auth oritative so urces of
info rm atio n elec t to rem ain in th e foregr ound of community eve nts lon g eno ug h to be recogn ized , heard and
understood. Public o pini on will not becom e aroused ,
in New M exico or New York, unless some group, ind ividual or agen cy assumes th e mantle of lead ersh ip.
M any ye ars ago, F. W . Woo lwo rth toas seen sweep in p; th e fl oor of on e of his stores. Th e situat io n was
little sho rt of amazin g since iHr, W ool worth had alreadv reache d a pos itio n of wealth and em ine nce . W he n
he was ask ed why he chose to pick up the broom his
reply was cand id and sim ple . " T he sto re needed swee ping, he said, and since no one else was around to do
it , I did it m y sel f !"
In th e same sense , th ere is a crying need for
lead ership. Th e uglin ess needs to be swept awa y. Th e
broom is hand y. Weare here and the int erest is very
much ou r interest. Th e questio n. th en. is how do toe
beg in, and whe re?
Th e fi rst ste p is participation . Th e A. I.A . has always rega rded its resp onsib il it ies to th e com m un ity as
something to be given more than li p service by its
m embers. A rchitects, by and la rge, are creative, well
inform ed and we ll educated people. Th ey are equi p pe d
by ed ucation an d a day to day pr ofessional pers pective
to understand th e combina tio n of circ umstances that
cons pire to blight a segment of a comm unity . It is this
ap titude that sho uld com pel th em to becom e acti ve
part icipan ts in com m u nity affairs.
A rclitec ts bel on g on civic com m ittees whe re th ey
can exercise influen ce in city plannin g , in developin g
bu ildin g codes and ord inances . Architec ts belon g on
comm ittees that act as advisors to legislative bod ies in
m auers relat ed to ap propriations for slum clea rance and
new co nstruc tio n. Th ey belon g th ere becau se that is
whe re they can do th e most goo d, giv ing th e com m un ity
the bene fit of goo d, sound, pra ctical ad vice, based on
k nowledge and ex per ience, but not , as so much legislative counsel is, bas ed on wis h fu l thinking.
Th e erad ication of th e ugl in ess around us is something that will result fr om the joint acti on of many
gro u ps of many people. It is an action. that will com m ence wh en people ha ve a plan and th e inspiration of
ad vi ce and lead ership.
Th e pan el that has assembled here for the purpose
of dis cussing th e subject of urban d eterioration is representative of th e more sensitive seg me nt of our societ y.
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w it h pride
our app ointme nt as
Distributor of

Herman Uiller Furniture
One of the most versatile systems
available to the designer . . .
Herman Miller's CSS .:. Ask fo r your
copy of the CSS Workbook .:••:••:..:.

For
• Apartments
• Schools
• Motels
ALWAYS
Specify
FIRE -SAFE, B

CE

FLOORS & ROOFS BY .
200 N. GL ENWOOD • EL PASO, TEXAS
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IT'riters, report ers, artists and architects share a capacit)' for the perception of aesth etic values . Th ey are
equally capable of articulation , abl e to judge th e
course o] events and to tran slat e th e hazards of ugliness
into a language that will be read il y understood b)' th ose
who are able to do something about it.
W e are talking in term s of a pr ogram that will ha ve
a profound influ ence on th e way of life of millions of
people. We are talking in terms of "c hang ing th eir
habits" of alt erin g custom s and the environme nt that
have been th eirs and th eir predecessors for as lon g as
200 ye ars. A rchitects are quick to agr ee that th ere is
beaut)' in our old landmark s, beaut)' that is closely
bound to tradition and a history of grow th and achievem ent we will aluiays honor aTIII rem ember. W e place
a value on landmarks, hoicever, because of th eir histori cal significance, not because of an )' contri butio n that
th ey ma )' make to contem po rary society in terms of
fun ctionalism or aesth etic impact.
Th e masons who were responsible for th e design
and constru ction of the Old World's great castles and
cathedrals left th eir mark on a mileston e in archit ectural pro gress. Th e earl)' sleyscrapers, the W ool worth
T ower of New Y ork, th e IT'riglq Building of Chicago,
all tcere milestones in th eir day but were sur passed by
the archit ecture that followed th em.
Mu ch has tak en place du rin g th e past fift y years.
We have been given new tools with which to do our
work, we have been prov ided with new mat erials. M ore
than anyth ing else, we have reach ed th e pla ce where
we can examine ourselves ami our wor k with some d-egree of ob jectivity . A rchitecture as a profession toda y
implies that we must becom e concerned with th e product
of our ef fort, not onl y as it conforms to th e require.
m ents of our clie nt aTIII th e surrounding com m unity
but ho w it will con form to th e futur e within th e forseeable li fetim e of th e structu re.
W hen we say that we are concerne d with ugliness
we assert that we are conce rned with env iro nme nt aTIIl
all of the forces that , fo r goo d or evi l, are unleash ed
under its inf luence. It is withi n our scope to prov ide an
environme nt th at will enric h the culture of our 'own
tim e and place and contribute to th e continuing devel opm ent of the generations that will come . W e can anti.
cipate mu ch of the future if we will be willin g to tak e
our lesson and heed it fr om th e book of th e past . . . .
Ugli ness is an env ironme ntal blight and mu st be reo
m oved. But while it is erased with on e han d, it must
be repla ced b)' somethi ng else with th e other. It is with
repla cem ent, with renewal , with new env ironme nt tha t
we mu st becom e concerned. If we remove uglin ess but
fail to plan prop erl y for th e futu re, our victo ry will
have been sho rt indeed.
Man is changing with his environme nt. He is no
longer chained to th e oar in a galley or forced to
trudge behind a pl ow. Man 's own m echanical aptitude
has evoked the for ces of a revolution that will reach
far into th e future. All of us hav e seen a sin gle pi ece
of power equi pme nt di g m ore tr ench in one de y then
could have been done b)' a hundred m en. Th e farm
tractor, b)' no m eans new or novel, released not only
horses but farm worke rs. Automation , a new word in
th e story of industrial growth, poses a prom ise on one
hand and a threat on th e other.
W eare only on the thr eslihold of change, y et, in
our time, we have seen th e work week of th e average
indu strial worker shrink from 72 hou rs to a so-called
standard 40 hour s. In man )' areas th e regular wor k

week has lessened to th irt y hou rs, and th ere are indications that it ma y decline to uoent y-jioe. A wise regard
for a well balanced econo my has accomplish ed man)'
of th ese tran sition s with a minimum of dislocation. In
some indu stries, th e retirem ent age has been made
earlier in orde r to lessen th e ha zards of un employm ent.
Th e pr esence of socia l security ami pension systems
has vo ide d the need for man to work until he is no
longer able physically to perform his duties.
Man 's need for gain ful occupation will continue.
But he will work a sh ort er work week becaus e th ere is
a need for a wide r di stribution of job opportunities. He
will be well paid for his sho rte r work week because
he and th e public must maintain his buyin g power. All
of this adds up to leisure. And it is with leisure that
we are conce rned in th e plannin g of an environme nt
that will re place th e blight ed areas of urban ugliness.
What will people do with leisure? Ho w will the)'
use th eir time? How will this affect the archit ect and
his plans for th e future ? Archit ecture is our environment. It shapes our thinking because it is an influence
to which we are constantly exposed. Th e shape of architec tu re can convey th e ima ge of kn owledge when it
is ex pressed in an educational institution. It can express the fee li ng of hope when it is th e hospital, of
security in a house of worship and vita lity and progress
when it is a structure of industry or comme rce. Th e
env ironme nt of man is his inspiration , his enco uragement , hi s hope for toda y and his prom ise fo r tom orr ow.
He is exa lted or elated or ins pi red by his surroundings;
or he is depressed or dish eart ened by th em, dep ending
on what th ose surroundings are.
It is th e architect's job to design environme nt.
Wh en hi s job is done with conside ratio n to th e effect
tha t it will ha ve on th ose who will be influenced by it ,
his iob will ha ve been well don e and within th e fin est
traditions of our profession. W e have taken th e fir st
step in adm itting to ourselves that there is uglin ess
around us and that this is a problem of serious import ,
one ab out which some thing must and will be don e. W e
have taken th e fi rst step in our effort to recruit th e
best talent , th e "opinio n makers" of th e com m uni ty so
that we can join fo rces fo r th e com mon goo d.
Ugliness is a com m unity disease and its effect is
di sastrous and far reaching. It can be elim inat ed ; the
habit of tolerating com m unity blight can be change d, a
new env ironme nt can be created, if we will pr ess our
cause with unrelenting determinat ion and unceasing
vigo r.
Dur ing th e next nin e m onth s th ere will be J 2 conferences such as th is one, all planned as regional A .l.A .
sem inars and all aim ed at pr ob ing for th e cause of
ugliness and th e pro jection of prog rams for its el iminat ion. Ugliness is a com m unity pr oblem and needs
to be resol ved at th e com m unity level ; this com pels th e
cl ose coo peration and enthusiasm of the best leadership
th e com m unity can provide.
This Santa Fe con fe rence is a ste p, a big one, in th e
right dir ecti on. It might well be, that th e decision s made
here will provide inspiration and guidance for thos e
in other part s of th e lan d who are face d with th e same
problem. Yo ur tool s are )'our tale nts and )'our int ellect.
Th e j ob )'ou face is one that offe rs challe nge, plu s
th e pr om ise that )'our succes s will be felt by more
people than yo u will eve r kn ow.
Yo ur pos ition can be sum med u p quickly. Yo u
are th e ones to do th e job. Y our com m unity is dep end.
ing up on yo u to get it don e.
- Henr y L. \ right.
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HOW
WOULD
YOU
COOL
AND
HEAT ...

•

A 600-foot tower with a restaurant
at the top? Or the world's busiest
airport? Or New Mexico's tallest
building? Or a 25-acre shopping
center? Or a modern high school?
Or your own home?

themodern answer is

g~~'in~.e

s, factor-ies,

sc hools - wherever there is a need for
climate control- the de mand for depen dable ga s is growing! Gas- fire d equipment is
produced toda y by mor e man uf acturers than
ever before. F r om s mall residential units to
g ia nt industrial syst ems , gas equipment is
depend a ble, efficient, sa fe, compact, flexib le
- the most economical and longest-lasting
of all heating systems.
It is gas which cools and hea ts - the Space
Nee dle at t he S ea t tl e W or ld 's Fai r, New
York In t e rn a ti onal Airpo rt, the Ba nk of
New Mexi co's skyscrape r , Ru shfa ir shopping center in EI P a so, beautiful EI P aso
Technical High School, a nd .. . perhaps . ..
you r own home.

SO U T H E R N

6

UN ION

GAS
COMPANY

ZONOLITE
ASONRY FILL INSULATION
Because Zonolite Masonry Fill Insulation
cuts thermal transmission (heat and cold)
through your walls up to 50 % or more, it
pays for itself in t hree to four y ears in decreased fuel bills. From then on , just add the
savings to your profits. Besides saving you
money, Zonolite Masonry Fill Insulation
also keeps your customers cooler in summer,
warmer in winter. It reduces the loudness of
sound transmitted through your walls by
20 % to 31 % , too! And, as an extra added
attraction, its installed cost is low-as low
as 10¢ per sq. ft. For complete information,
send for booklet MF-53.

Southwest Verm ic ul ite Co .
1822 First Street. Northwest. A lbuquerque. New Mex ico

Phone CHapel 7-2244
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FOR YOUR PROTECTION

•

•

look for this sign of

•

OES

~'t'\,.~0

t-

QUALITY
PLUMBING,
HEATING
and COOLI G
.....
A.
A.

e

'"
~

::a
-<

New Mexico

The Sign of
Quality TV ork
Perform ed by
Q ual ified M en

Se"eatwud Seed
for New Mexico 's thriving
building industry since 1942

M~&~.
Mfg. Co . , Inc.
500 Phoenix Ave. N.W.

Station B, Box 6007

Albuquerque, New Mexico
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Elastizell Cellular Concrete
Church Eaves, recently appainted represen tative for
Elastizell Cellu lar Concrete Products, points out the
ready acceptance and extensive use of Elastizell Cellular Concrete in this area by Architects, Government
Agenc ies and Cont rac tors. Its most recent use in the
Al buquerque area, Elastizell Cellu lar Concre te, was
poured in the floors of the Casa Del Norte Apar tments.
Mr. Wm . E. Burk, Jr., has approved Elastizell for use
In the highrise apartments to be known as Park Plaza.
Numerous other projects where light weight concrete,
soundproofing and insulation is of paramount value,
now in the planning stages, are being designed for
the use of Elastizell. Elastizell has been used in other
states for years, with great success.
Incidentally, Elastizell Cellul ar Concrete produc ts occupies a booth in the Al buquerque Building Center,
16th Floor of the First Na tion al Bank Building Eost .
Mr. Eaves wauld like very .much for all interested persons to visit the Building Center and become better acquainted with the product.
Mr. Eaves feels that he, as representative in this area,
has a product tha t will prove very advantageous to
those interested in its many a ttributes and is in a posit ion to discuss fu rther its merit s, as well as furn ish
technica l and desc rip ti ve informa t ion to those that
seek it. One only needs to either write or call M r. Eaves
at the address or phone number given below in the
Elastize ll ad.

P. O. Box 1063-Albuquerque , N. M.-530 Bridge Blvd., SW
Telephon e CHapel 2-3243

MANUFACTURERS :
PRE-FABRICATED wood roof trusses
and floor systems

NEW MEXICO'S LEADING MANUFACTURERS
AND REPRESENTATIVES OF
COMPONENTS FOR THE BUILDING
INDUSTRY

RESIDENTI A L

REMO DEL
COM M ERC IA L

o
o
LIGHTWEIGHT CELLULAR
CONCRETE FOR SOUNDPROOFING & INSULATION
Eiastizell i a liquid chemica l -a foaming agent -a ba sis for mak ing str ong, light weight , in ul ating, mo istu reresistant concre tes of man y uses from un iversally available materials - sa nd, ce ment, wat er a nd air. \Vith
Elasti zeII, co ncre te ca n be "t ail or ed" to the specific requirements of the s pecific job. Complete control is pas ·
sible ove r such ph ysical pr op erties as densit y, iceight , strengtli and ins ulating value - and also ov er cost. El astizell-type concrete incorporates in on e " package" all th e ad vantages found in today's di ver se agg reg ate market
and eliminates the complexities invol ved in choosing a spe cifi c ligh t weight ag grega te for a specific applicati on.
se of Ela stizell al so eliminates the necessity for stocking various aggr egates ; all tha t needs be kept on hand
is Elast izell , conta ined in dru ms. The design flexibili ty of this ver sa tile ma ter ia l covers the entire density range
- from conventiona l heavy sand and gravel concrete . . . through medium light weight aggrega te concre tes
(expa nded cla y and shale an d expanded slag ) an d the still lower density ma teria ls . . . down through the
extre mely light weight concre tes. Suitable For All Types Of Construction Without Exception.
PALMER FORD-Regi ona l Franchi se

Representativ e- CHURCH EAVE S
1620 First Nationa l Bank Building Ea st
Albuquerque, New Mexico
Teleph one: 268·4607

2727 West 6th Str eet
Denver 4, Colorado
Telep hone : 825-808 1
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Following President \ ri ght's s pee ch Mr. Halford
introdu ced ~Ir. j ohn Conron , cha ir ma n of th e program
co mm ittee, wh o ou tline d th e program and a nno unce d
th e "cas ua lty list ," i.e., th e pan el members who, at th e
last minute, we re unable to a tte nd . He th en introdu ced
th e mod erator o f th e fi rst pan el M r. William Lippin CO il, and th e four panel members. Th e fir st s pea ke r was
Mr. J. B. jack son , Editor and publish er of Landscap e
ma gazine and resident of Sa n ta Fe. He s poke from not es
whi ch he had pr epared in th e int erest o f precision and
brevit y. Hi s re ma r ks are reco rded in full.

All of us, I su p pose, ha ve been int erested in th e
wa)' th is problem of uglin ess and uglifi cation ha s reo
ce ntly come to th e for e in ar chitectural di scus sion s. A s
a protes t m ovem ent it began m or e th an ten ye ars ago
in England, but it ha s since s pread throu gh out th e
IVeste rn wo rl d. Th is wi n te r in German y th ey were ha vin g com pe titio ns to list th e ugliest buildings wh ich had
b een built in that count ry since 1945. On e of Le Cor bu si er's was included. La st sp ring th e ma gazin e Landsc a pe Architecture laun ch ed a cam paig n for a N atio nal
Design Co m m ittee to h elp cont rol public desi gn , and
th e A lA cha pte r in New Y ork held a two da )' confe rence
on Esth etic Resp on sibility. Th e Sa turda y Evening Post
publish ed a wid el y reprinted article by S tew art Allsop
on "A merica th e Ug ly;" th e Arizon a Architect an d th e
Ne w Mex ico Architect ha ve devoted issu es to uglification, and man y of you ha ve d ou btless received th e reo
cen t rep rint from th e Kiplinger I 'ewslett er calle d
" A merica th e Beautiful, Heritage or Honk y-to nk :" And
now finall y Ice ar e d iscu ssin g this topic her e in Santa
Fe.
It is a ve ry urgent topic. and th e m or e people who
becom e conce rne d with what is happenin g to our environmen t, th e bett er ; that almost goe s without sayin g.
But I tcoruler if we ha ve n ot got bey ond th e stage of
d enun ciat ion and lam entation by naill, and i/ it is not
already tim e to de fi ne whe re tee inte nd to go, and
what Ice. are alt er. It m ight , l or instan ce, be a good
idea to defin e. h owever sketc h ily, what we m ean by
uglin ess in th e A merican enviro nme nt and how Ice expect to co pe with it.
W eare all agr eed that billboards and slums an d
noise and polluted air and poorly desi gn ed hi ghwa ys
are ugly; but th e trouble is, th er are all ugl y in differe nt wa)'s; each 0/ th em ha s a different cause and
a different cure. S ome [orm s 0/ uglin ess can be eradicated with a few stro kes 0/ a paint bru sh , othe rs
call l or a cons titutio nal am endment. So me of th em belon g in th e fi eld 0/ soil conservation or eng inee ring
or public san itation; th ose which concern th e architect.
it see ms to m e, belo ng in th e fi eld 0/ architectural ami
urban d esign . A nd finall y mu ch 0/ this who le qu estion 0/ ugl in ess is a matter 0/ in di vidual judgm ent ,
and esthetic judgm ent can be train ed ami dis ciplined
like an y oth er m ental activity. It is not entirely a matter
0/ improvin g th e env iro nmen t ; it is al so a mailer of
im pr oving th e manner in wh ich we 1001. at that environment.
S o let m e oller a tentative, di cti onary type 0/ de[inition 0/ uglin ess in pu blic d esign - which. as I see
it, is what we ar e dealin g wi th here. A n architectural
or urbanist com pos ition is co ns ide red ugl y whe n it cle arly rejects th e accepted con tem porarv standards 0/ beauty or fitn ess. III other words, a design is thought to be
ugly when, am on g th e oth er characte ristics, it is non con/ arm ing .

FIR S T

L - R : W IN f" I E L D

SESSION

SCOTT . R U DO LP H Kl E VE . M . O .. W IL LIAM L I PPI N COTT . OLI V E R LA F A RGE • ..1. 8 . .J ACKSO N

Now at once we ha ve to make a distin ction between different k inds 0/ non -conlorm ity, frI e ha ve to
cons ide r th e m otives which pres um ab ly in spired th e designer. It is quite clea r, lo r instan ce. tha t th e non -can[ormity 0/ Fran k Lloyd Wright 's Gu ggellheim Mu seum
is n ot of th e same so rt as th e non-conlormity 0/ an oil
com /;any wh ich puts a fla sh y fillin g station in a homogene ous residential area - as is happening here in
S anta Fe - or wh en an advertisin g com pan )' put s up
a billboard in fron t 0/ a spectacular view . Frank Lloyd
frI right doubtless ju stified his violation of th e sett ing
by say ing that he was creating a m or e ge nuine and inte nse k in d of bea u t)' tcliich others could imitate. Th e
oi l com pa ny and th e bi llboard com pany deliberat el y destroyed th e setting in orde r to call att ention to th emselves and to attract m or e bu sin ess; but th ey would
greatly resent an y com petito r m ovin g in and im itating
th em. I think that Frank Lloyd frlright's motive for nonconfo rm ity is healthier and m ore im portant tlian that
0/ th e othe r two, and that is why I think th ese two
kinds of uglin ess have to be tr eat ed d if/erelltly. Society
has th e right and th e duty to protect itself again st antisoci al beha vi or which is inspired by low and sel fish
m otives.
But Ice IIIl1 St be real ist ic: com mercial uglin ess cannot be divorced from certain ve r)' [undam ental asp ects
0/ th e Am eri can social and economic orde r. l i ioe want
to abol ish or contro l th is kind 0/ ugliness we ha ve got
to ha ve a defin ite pr ogram 0/ radical soc ial an d eco nomic rejorm ; we ha ve go t to atta ck th e sanctity 0/ private
propert y and privat e initiative, we ha ve got to change
our wh ol e tax structure. Protests and persuasion will
ge t us nowh ere. It's eithe r a mailer of organizin g on a
national level for certain drastic changes in American
society, or else putting up with billboards, hanky-t anks ,
used car lots, neon li ght s and fraudulent land spec u lation. W e can' t have it both ioays .
Comm er cial uglin ess, ho wever , is by no m ean s th e
who le sto ry . Even i/ we were to elim inate all com mercial non -con jormity fr om th e A meric an scene we wo u ld
still ha ve a very non-con / arm ing environment . frI e
would still have monoton ous h ou sin g developm ents ,
sliabby d ownt own areas, ch urches design ed like hands
fo lded in pra yer, banks like ch rom ium trimm ed merr y -
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go-rounds, archeol ogical m on strosuies. We would still
be surround ed by poor design. And what ar e we suppos ed to do about this kind o] uglin ess, this non- con[ormit y inspired by bad tast e? The answer is , th ere is
nothing we can legitimatel y do ab out it ; we must learn
to tol erat e bad tast e as long as it ap pears to have been
inspired by a genuine arti stic impulse. W e ha ve no
right to tr y to pr event design ers jr om devising new
kinds 01 beaut y, eve n whe n th ey jalljlat on th eir la ces.
There is no wor se tyrann y than regiment ed rejinem ent
and good taste ; we can no m ore prohibit design ers [rom
making mistakes than we can prohibit people [ro m reading cheap lit eratur e ; we m erely relrain [ro m im itati ng
them .
Th ere are two distinguished artists on th e panel ,
Mr. La Farge and Mr. cott, who are jar m ore capab le
than I o] dej endin g th e sanctity o] th e art isti c impulse,
eve n whe n it is ine pt ami uu successjul ; I need , th ere[ore, say nothing more about th e necessit y o] tol erat ing
bad taste. A nd I hop e th e psychiatrist on th e pan el , Dr.
Ki eve, will bach, m e u p when I say that th ere is a
m onum ental ki nd o] uglin ess th at we ha ve to ha ve in
our environme nt ij we are eve r to learn to see and 1111 derstand beaut y. That is th e jun cti on o] tru e uglin ess:
it irritates us and sti m ulates us and ma kes us thin k ;
It de mands an ejjort o] us that accepta bl e beauty does
not. But I am sorry to say tha t m any archit ects are apparently dete rmined to destroy th is kind o] ugliness
whe never the)" can. I me an th e V ictorian courtho use,
the gaudy tu rn-o j-the-ce ntury mansion , th e neo-cla ssic
railroad station. Archit ects want to rem odel th ese m onum ent s and rob th em o] all th eir character. W e oug ht to
rem emb er that Goth ic architecture was [or centuries
looked upon with ho rr or as th e ve ry sym bo l o] barbaric
non-con lorm it y - until we learn ed to understand it.
Th e jirst A ng lo-A me rican visito rs to S anta Fe could
not [ind wo rds harsh eno ugh to describ e its lo w adobe
hous es. Th ey com par ed th em to a pra iri e do g cotn m unit)" or to an abandon ed brick k iln. An d now we jight
to save the least o] th ose old hou ses. I happ en to be
one o] those who dis like alm ost all o] Frank Lloyd
W right and aarinen ; but I hop e I ha ve sense ami
humility enough to reali ze that eve ntually this ve ry
com plex and earne st kind o] ugliness will be assimilated
into our sche me o] beaut y. So th ere is a kind oj ugli ness which inspires, ami which we mu st cherish.
Th ere is one last ki nd o] uglin ess whic h we have
to co pe with; and that is th e k ind whic h comes [rom
negl ect and a sort o] contemptuo us indi jjeren ce to pu blic opinion. Th e crooked teleph one and light pol es, the
dirty vacant lots , th e jilth y back alleys, th e abandon ed
hous es, th e poorl y paved streets, th e ill- ke pt sidew alks
and [acades . Th ere is mu ch oj th at kind o] non -conlorm it)", particularly when a town is in tran sition , as m ost
o] ou r towns are. And how are we to deal with this ?
It would be ve ry convenie nt to say that this jorm
o] ugly neglect is a matter [or political pressure [or ordinan ces and [in es ; and so it is in some cases,
notably with power lin es and ill -kept streets. And it
would al so be ve ry convenient to call it pi cturesqu e
and let it be. But actually it is here that th e wellintentioned individual, artist or architect or plain citi zen, can really be ejjec tive. It ought not to be impossible [or th e lo vers o] civic am enities, sin gl y or in
grou ps, to make their hou ses or ojjices or gardens int o
oases oj care and beaut y in th eir neighb orh ood. W e lao
m ent the in ertia o] th e municipal auth orities in such
mallers; but ho w about our own in ertia? What is to
prevent us [rom de coratin g ugl y blank walls, [rom
16

landscaping em pty lot s, [rom planting tr ees and jlowe rs,
[rom laying attractive sidew alks, jrom pr ovidin g those
ame nities which we admire in the glossy archit ectural
m agazin es ? A nd it seems to m e that architects and desig ners sho uld be th e lead ers in this kin d o] anti-ugliness activit y.
Now yo u will say that th is is cos me tic tr eatm ent ,
that it is trijling and su perjicial. But it is not supe r[icial when it is undertaken in conjunction with oth er
ejjo rts . It is this sort o] work, mu ch more than grandi ose design s [or who lesale rej orm , whic h creates a
beauti ful and li vable city. For the an swer to ugl in ess
as we know it in A meric a is not lar ge scale and expensive rebuilding ; it is not en jorced cano ns o] good
taste : no. T he answer to ug liness is an abun dance oj
artistic creat iv ity; a never-endin g ajjirmat ion tha t color
and [orm and li ght ami sou nd are essential to our hap.
pin ess ami we llbeing, 110 mailer how m odest th e scale,
or how inexpe rt th e result.
W eare all [am iliar ioitli Vo ltaire's advi ce to culti vat e our garden . T rans lated int o architectural term s
this m eans that each o] us is to produ ce his ow n kind
o] beaut y so tliat in th e end he will be li vin g III a
beautiju l environ me nt.
We on this pan el are not supposed to disc uss ich ot
to do abou t ugl in ess, bUI I ha ve neverthe less do ne so,
and I ap ologi ze. M y solutio n is th is : out law th e m ost
depra ved and com mercialized [orm s o] uglin ess; learn
to tol erat e th e uglin ess which comes jrom [ailure , learn
to admire th e ugl in ess which we cannot at once understand - and jinally to thin k and talk less about
uglin ess, and do more and m or e toward creating beauty
to th e best o] our ability.
Th e seco nd speaker was to have been Richard Sn ibbe, AlA , who org a nized th e famou s [ew York Cit y
conference on ugliness in 1962. Mr . nibbe was unable
to be present , but he did send his paper whi ch was
read by 'l r. Conron . Mr. nibbe' pa per is a lso re prod uced in full.
On April 3, 1962 a co nje rence was held by th e
A. l.A. at th e Pla za Hot el in New York Cit y . Called
"Th e Fir st Conjeren ce on A esthetic Resp onsibility ," it
ask ed th e qu esti on , " W ho Is R esponsible jar Ugliness ?"
T uient v-seoen speake rs in th ree pan els spoke jar ten
m inut es each [olloioed by di scu ssion [rom th e jloor.
Edito rs, bu il ders, art ists, arch it ects, city and [ederal
govern me nt oj j icials, mu sician s ami teachers att empted
to answer th e qu esti on .
Wh en th e day was over th e questio n ap peared to
be unan swered , as was in evita bl e, but th e essence oj th e
problem had been expose d. Th e jact that th e con jere uce
took pla ce at all, seemed to be th e important th in g to
th e press. Th e an swer to th e qu esti on is com plex, composed oj many [acets , as is the nature o] our social
structu re in a democra cy. It seems appallin g that a con[eren ce on beauty should be so rare in our cou ntry
that its ex istence alone is ed ito rial material, and that
th e an swers att empted are avoided. This apath y toward
beauty and blindness to uglin ess is so un iversal that
when some one asks why our country is ugl y th e only
response is not an an swer. but a startled awareness,
" By God it is ugl y isn 't it ?" 'obody seems to be looking at it at all, mu ch less thinkin g about it. Until
people learn to see it , ami respond to its hideou sn ess
and waste, it will go on ge tting worse. Th e "why" will
not be answered .
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T her e isn' t a per son her e who ha s not seen so meth in g he l oved as a ch ild and admired for it s beauty
eithe r torn down or d esecrated by " prog ress" or " com m erce." Th e "why" must be approach ed headlon g and
with th e courage o f reason.
On e of th e m or e obv io us reason s for our uglin ess
is in th e co m positio n of our p opulation. W e ar e a pol yg lo t people from nation s with variant cultural ba ckg ro u nds . W he n th e m eltin g pot boils it doesn' t necessarily pro duce beautiful so u p . Th e vario us import ed
cultura l f orm s and mores persi st in th eir wo rst bastard
fo rms. strip ped o f refin em ent as th e least com m on
denominator o f tast e - a co ng lo meration of th e m ediocre. Th e best of each cult u re boils awa y upon contact with other cultures. Th e refin em ent of a style reo
quires centuries of unified an d relativel y iso lated contem plation an d effort . It occu rs in sm all geograp hic
areas, mostly in civ ic ce nters, an d it in vol ves co ncent ratio ns o] hom ogen eou s g ro u ps o f people such as occured durin g th e Golden A ges of Gr eece, th e In ca atul
Ma ra n ci ty state o f 1000 AD, and th e Sc and inavian
cou nt ries today. It s d estru ct ion may be accomplish ed in
a few ye ars by a Hitler or a S ta li n . This is because of
th e many abstract and tenu ou s elements necessar y to
crea te it. A m er e sh rug o f an alien sho ulder may dissi pate a brilliant id ea . Th e fa ct that Ice are a land populated by im m igration a sho rt hist oric tim e ago and
im port ed fo rms f ro m elsewhere co ntributes to our confu sion and uglin ess. Tran splantin g form s aw ay fro m
th eir nat i ve habitats is as destru ctive to th em as it is
to plants and animals. Our co m pos ition and com p lex
cultural heritage ar e th er ef or e some o f th e elements
creating ug liness in A meric a. We have jus t not had th e
tim e to develop an aes the tic. Perh aps ice canno t fr om
these diverse in g red ients but ou r wo rk, th ou gh doom ed
t o eclect icism, can be mu ch bett er than it is.
Th e em phas is in our co un t ry upon amassin g wealth
th rou gh any m ean s is an oth er reason for th e ugl in ess
around us. I f a man ob ta in m on ey , he is resp ected
iche the r he lea ves a broad path of d est ru ction beh ind
h im or not. li e co uld ha ve cut down th ou sands of
acr es of fo rests. built ro w after row of sl ums, broken
th e s pirit and ba cks o f hundreds of people and we still,
u pan m eetin g him , ha ve feel in gs of resp ect , mix ed with
envy and awe. This respon se is not our ow n national
possession. It ha s been apparent in every soc iety since
th e beginning civ iliz ation . It is an accepted fa ct , th en ,
that so me m en w ill o btain a disproportionate share of
th e ioeath , Wh ere we differ li es in th e way this money
potcer is obtai ned an d used. If it is obtai ned by ye ar's
o f destru cti on , h ow can it be sudde nly s pent for th e
pu blic benefit . S t ra ngely enough, some of it has been
in th e past. W e have had our periods wh en th e wealth
was returned to th e people in th e form of public
wo rk s of quality and last in g beauty. Wh y is th is not
th e prac tice today ? R eason s suc h as fr eed om , in di vidual
initiat ive , th e ta x la ws, th e we l fa re state and un fai r
representa ti on are all likely rationalization s. 'one of
th ese. particularly th e on es ba sed upon " p rinc iples" or
" political reasoning" see m to answer th e qu estion. W e
ha ve a better econ om ic reason flOW than at th e tum
of th e century to build m or e beautiful buildin gs ; many
of th em are d edu ctible expe nd it ures . Mr . Carn egi e could
ha ve k ept hi s millions, but he ch ose to build handsom e
libraries with his excess we alth . Th e important fa ct is
that he felt th e need to en hance his city ju st for th e
pride he felt in doin g so. This kind of pride is nearly
alien to our period of the 20th Century.

IF e live in a per iod of resea rch int o th e origins of
life and matter. S pec ializatio n is a necessity in this
era for this search . Our cu lt ure is so dominated by
this on e drive that all th e art s ha ve been negl ected.
Th is drive is so powerful that th ose in vol ved in th e art s
ha ve un con sciou sl y adopted th e specialized approach
to f ields whe re th e un iversal or m ultip le talent ed man
is an esse ntial. Our best painters and scul pto rs ar e
studio artists paintin g and scul pting fo r museum s and
galleries, not to ad orn our st ruc tures or parks.
Th e lack of mast er plannin g of our cities is suf·
[ic ient ev ide nce of th e pau cit y o f ge ne ralize d thinking .
Each little spec ialis t ha s added his ex pert bit to our
environment produ cin g a pat ch work of in credible
chaos and di scom fort. A ll this is d on e in th e nam e of
democracy. It must be th is way to retain our individual
freedom. It barel y needs m ention in g tha t th ese reaso ns
ar e obvious lies disgu isin g individual power dr ives and
status qu o notion s.
IVe ar e collectively and individually delinqu ent
and ign orant if Ice do not at once begin to rectijy th ese
obvio us fa llac ies in our approach to our visual enviro nment .
IVh o ma k es the crucial aesth etic decis ions fo r ou r
public wo rks? Th ey ar e made by Cong ress with per ·
haps a majority of two whose background qualifies
th em to judge m att ers of aesth etic im portan ce to us all.
Th ey ar e aided by an art co m m iss ion com prised, in evitably, with th e m ost co nserv ative. in fluential an d by
d efinition . successfu l ( i.e . icealth.y] m embers of th e
fie lds of art and achitecture.
It is probably too m uc h to ask th at beautiful new
things be bu it by g reat ar ch itects and art ists instead
of th e vas t amount of ta st el ess and shoddy work bein g
don e all ar ound us by ha cks. It is pr obably equally as
foolish to suggest that thin gs be don e according to a well
th ou ght out design with for esight and logic. Th e height
of ridiculou sn ess is to requ est legislation fo r beauty that is. aes the tic co nt ro ls . But all of th is is possible
an d wi ll become inc reas ingly necessar y as ou r po pulati on gro ios and ou r land resou rces diminish. Th e necessity becom es apparent whe n we cons ide r th e intan gible
fa ctor of ou r cultu ra l pr estige in th e world for th e surviv al of man's fr eed om. Imagin e th e shoc k to an iut ellige nt visito r fr om a Sov iet satteli te nation wh en he sees
how h is co u ntryside will be bl ighted with car lots an d
su perm arkets if h e em brances our dem ocra cy.
In a society characte rize d by such baffl in g contra d ict ion s we ar e cha llenged beyond our powers to
o ff er pat an swers. Each individual new la w, design
pr oblem , or human co ntac t requ ir es a se parate so lution. But th er e may be some qu estion s we can ask
that remain applicable to many situations. Is what we
do di rected to ward th e public ben efit ? A re we educatin g ourse lves and our children to assum e full resp onsib ility fo r a bett er vis ual enviro nment? Are we contributing our best ef fo rts toward th e ad van cem ent of a
ri ch er cultura l life ? Are we able and willing to hold
out econ om ically while attempting to conduct our lives
eth ically and with d edication to beauty?
Th e an sw ers to th ese qu estion s li e with in each of us
and th e m or e alfirmative an swers that multiply th e
soo ne r an atmospher e will be created in which we will
all be ex pec ted to design for th e public benefit.

Mr. ~ infield T ownley Scott, a widel y read p oet
and resid ent of Sa nta Fe, was the thi rd spea ke r to be
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int rodu ced. A transcri pti on of the main port ion s of his
speec h is recorde d her e.
I ha ve one sim p le point to mak e. So me years ago,
Pi casso said a rath er ter rify in g th ing; in sum he sai d,
" W hen a m an mak es so mething new in th e arts people
cons ide r it ugl y; later other m en co me al on g and ma ke
it pr ett y :" I th ink tee all k now what Picasso m ean s because we ha ve ha d th e ex pe rience in re latio n to th e
arts. We k now h ow a new sco re in musi c dis tu rbs us
and puts us off or h ow the new th in g in paintin g seems
strange and ugl y to us.
In t wentieth cent ury ve rse. t wo poets in pa rticular
come to m in d- Ezra Poun d and T . S . Elio t. Now I
can' t say that th ey ar e the greates t poets of th e cen turv
for I do not k now what val ue futur e ge ne rations will
pla ce on th em . But 0/ th eir per vasive influ en ce throu gh
a la rge part 0/ th is century th ere can be TIO dou bt.
Eac h 0/ these m en forged a style which was der ived
fro m man y tra d ition s, but each style is stam pe d with
th e personalit y 0/ th e poet. It was a lon g tim e be/ ore
m an y people cared about them or we re at least not
put all by th em. Th en al on g came a man suc h as A rchibald Mo cl. cish who , as Pi casso would say, made it
pr ett y: I don't m ean to pick on Ma cL eish ; ti 's per·
liaps that he does tli is so br illiant ly that he illu strates
ex actly what I am tal k in g ab out. He ha s mad e an
am algam of th e tricks that Pound and Eliot ha s di scovered; he makes th em smooth . Ta k e his lon g poem
El Conquistado r; it' s a lovely she llaced ve rsio n 0/ th e
style 0/ 0/ Pound's First Ca nto . "Ug line ss," th er efore,
can be an ambigu ou s wo rd. What it comes do wn to is
imitation . In m er e co pying we ha ve th e seeds 0/ ugl iness.
117hat I am ge ll ing at is th e di] [ere nces bet ween
usin g a tradition an d m erel y co n fo rming, m erel y im itatin g. T he point towar d which I am speak ing is that
an y set 0/ rules or la ws, wh ich ar e put up to pr eserve
th e indigenou s quality 0/ a town like S anta Fe, are
all ve ry we ll so l on g as th ey do not co nst rict th e
creative abilities 0/ th ose who can des ign and build.
W illiams bu rg is all ve ry well in its way, but as Fran k
Lloyd W right said, it is an outdoor museum. S anta
Fe is not th at ; it is a li vin g ci ty.
I'm all for th e use of tradition. I thin k in all th e
art s th e valid thin gs in so me way aua cli to tradition.
But th ey change. Mr. Henr y Wright ju st now sp oke
0/ th e Wrigl ey Building as fin e in its da r but that
we had su rp asse d it. Th is term "sur passe d" troubled
m e a liule. In science you su r pa ss becau se yo u are
al way s correcti ng past m ista kes. In th e arts you don 't
sur pass; you m erel y change. We d on 't surpass S hakespeare or Mi ch elan gel o. But we do ch ange. If we didn 't ,
we would be dead . A ny lan guage that does not change
is dead .
A nd so her e. I thin k that th er e must al wa y s be
lef t th at fl exibilit y which wi ll allow many thin gs to
be don e wi th adob e - not so me standard set of rules
wh ich must be m et ju st so . In other wo rds, I think that
an y art that is important , f rom a small p oem to a huge
building. must bear th e stam p 0/ th e creato r, th e stain
0/ personality. Let m e give y ou one m or e quotation
becau se I like it , fr om th e poet W. H . A udo n : "A new
style 0/ arch itec ture . a change 0/ heart."
Mr.O liver La Farge, nati onall y recogni zed a uthor
and cr usa de r for the pr eser vati on of th e distincti ve
qu alit y of anta Fe, was the fo ur th com me nta to r. A
tap e recording followed hi s remarks and se rves as the
ba sis for th e foll owing account.
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I want to co ncent rate on th e id ea 0/ " ugliness in
a dem ocracy :" Her e th e ran ge 0/ uglin ess, 0/ non-beauty
is terrific. S pea king p rimaril y 0/ v isual uglin ess. we
can crude ly classify it under th ree headin gs : one, th e
uglin ess 0/ th ou ghtlessn ess ; two, th e uglin ess 0/ pr o/it ;
thr ee, th e uglin ess 0/ cre ativity that d id not wo rk . I
am k eep in g awa y fr om th e wo rd " beauty" for a reason.
Th e [irst category accounts for thin gs like th e
tra sh . th e cadavero us autom obil e chassis ru stin g by th e
roads ide. th e slu m co ndition with bui ldings go ne to rack
and ruin. We can spo t th ese th in gs and we ha ve nearl y
un iversal agreement on th em ; we wo uld all lik e t o
eradicate th em .
Th e second type 0/ uglin ess, th e uglin ess of p ro/it,
is as ob viou s as th e first . It ran g es from th e billboard
that ru in s a piece 0/ sce nery or th e rep etitiou s and
yam m ering se ries 0/ little sig ns tha t pes te r you all the
leay across tVeto Mexico to th e fi lling stat io n placed
whe re it has n o busin ess t o be. We know that it clas hes,
th at it is ug lr and that it upsets. Th e sou rce of th ese,
0/ co urse, is a la ck 0/ fee ling an d a pr eferen ce for so me
othe r value at th e mom ent .
Wh en elec t ricity and th e tel ephon e came to S an ta
Fe th e price of ha vin g th e am enities m eant al so ha vin g
th e vis ual m ess of wires an d cables stru ng fr om pol es
all along our streets . If S an ta Fe had th en reach ed a
point whe re it wo u ld ha ve du g in its heel s and sai d, "No,
we will co ntinue to u se g as and ke rosene lamps until
you agr ee to put you r w ires in th e g rou nd," this wo uld
liaue been an extraordinary ph en om enon and it wo uld
ha ve dela y ed th e elec t ri f icatio n 0/ th e city for man y
ye ars . A t th at time, h owever , people we re thin k in g 0/
pr ow ess ; they wanted elec tric ity and co m for t and good
ligh t so th ey accepted th e p rice of overhe ad wires .
Eventually th e people o f S anta Fe eve n go t to th e
point whe re th ey did not even see th e overhe ad wi res
an ym or e. Indeed , I had to go d own and lo ok at th e
Go ve rn ors' Palace again to make certain that on e co uld
not take a pi cture of th e buildin g witho ut ph ot ographin g
also the overhe ad elec t rical co ns tr uc tio n.
Th e m ass o f th e p eople do n' t love that kind of ugliness , th ey ju st don 't see it. Th ese th in gs will be pr e·
vented to th e exte nt that peo ple can be made awar e
of th em. But occas io nally so methi ng happen s in a dem ocra cy to cause all th e people to res pond positivel y
and viole ntly to some situation. It is th e rol e o f th e
ar chitect who, by his tra in in g and pr of ession , ha s been
ed ucated to an aw areness of th e ugl r , to perform th e es se ntial de mocratic fun ct ion o f helpin g ma ss o pinion
crystalize again st uglin ess and of leadin g th e cam paig n
again st it.
Next th er e is cre ativity that d idn 't w ork . In hi st or y
we find certain specimens that ar e cons picuous ly ugl y.
Th ey represen t in stan ces whe re th e ar chitect and client
tr ied valia nt ly if un successf ully to be u p-to-date by
m ean s of cu po las and tu rr ets an d stained glass toin dot os, etc . W e ha ve a few of th ese left here in S anta
Fe and th ey sho u ld be che ris he d as p eri od p ieces. Th ey
ar e th e result of what happen s whe n a cl ient and architect bu y whatever is fashionabl e at th e moment . This
is not. creativ ity but anoth er kind of co nform ity 0/ wh ich
th e glass box for a house is a recent case in point.
Th is fad ha s swe pt aroun d th e wo rld; we ha ve examples of it h er e in S anta Fe with all- gla ss walls fr ont.
in g th e soutluoeste ring su n much of th e time and caus ing
ab solute torm ent. W e ar e pr esently outg rowing this
particular feve r, but creativity is al wa y s g oing t o make
some mistakes.
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N ow I have put off m entioning beauty. But it is
tim e for m e to obs erv e that y ou canno t legi slate beauty .
)' au can legi slate certain kinds of dead and drab good
taste. but wh en y ou do , y ou are apt to pr event beauty .
If tee ar e going to ha ve beauty , we ar e go ing to ha ve
to take chances . Within ou r historical ar ea her e in Santa
Fe. what u:e ha ve don e is to set aside a restricted ar ea
in wh ich to exe rcise style control . Within this sec tio n
Ice ha ve set up a series of esse nti ally negative rules
wh ich restrict th e creative im pulse of th e ar chitect .
This restriction ma y also oller th e really creati ve person a still greate r challe nge. I would not like to see
th e who le city put under it; this wou ld be deadly: But
within th e restricted ar ea, it is , I think, defensible.
But th e best that Ice CUTI do in a dem ocra cy is
a negative thing. What we must alwa ys do is to kee p
on educ ating th e public, forming public opinion. If we
can influen ce it , if we can sen sitize th e com ilion man
on this scor e of beauty , we can th er eb y achiev e room
for people to tr y at least for beauty. That is about as
mu ch as Ice can ask.

Th e last s peake r of the fir st pan el was Dr. Hudolph Kieve, M.D., a psychiatrist , author, and resid ent
of Santa Fe. Throughout thc sess ions Dr. Kieve Iun ctioncd as officia l gadfly, posin g qu esti ons and making
un orth odox pr on oun cem ent s - a rol e whi ch he obviou sl y enjoyed. Her e is a portion of his ope ning
sta tement.
Th e whole qu estion o f th e resp on sibility for ugliness rath er shakes m e, for who else is respon sible for
uglin ess but th e person who ma k es th e ugly thin g ?
AmI who else sho uld be called to task than that individual? On th e other hand, a too harsh attack on uglin ess
wo uld certainly deprive us of th e tool s with which
to sharpen ou r perception , ou r ab il it y to di stin guish
th e good fr om th e bad.
M ediocrity is al wa ys th e outco me of an y k ind of
human ente rp rise. whe the r in psychiatry , in painting
or ar chitecture. A s a toltol e, I think we ar e born to be
m ediocre. 111 ediocr ity is an asp ect of th e nature of
man and so is hi s inability to not let uglin ess occur
and his fortunat e ability to not see ugliness wh en he
do es not care to. I can sit in m y back yard which is
rath er handsom e and com pletel y overl ook a telephon e
pole wh ich , if I fa st en ed upon it, I could say ruin ed my
back yard. Fortunat el y I do not ha ve to fasten upon it
and it rath er ma gi cally di sappear s if I do not em phasize
it .

Foll owin g th ese state ments, whi ch th e moderator
had co nsc ientio us] y restricted to 15 minutes eac h, thc
discussion was ope ned to the fl oor. A very important
point was mad e and seve ra l times reit erated by th e
Sa nta Fe architect, Roger lillingt on , A.LA. Exerpts
of th e exc ha nge between him and Ir. Ja ckson foll ow.
I wish to take exce ption to on e state ment of Mr,
Jack son. I feel that it is very wro ng to say that noth in g can be don e ab out th is uglin ess at th e mun icipal
leveL becau se this is whe re it all starts in th e
pr ecin cts, in th e city cou nc iL, within th e plann ing commission. At th e pr esent tim e in Santa Fe, th e tel ephon e
com pany at th e urgin g of th e municipal g ove rn ment is
putting its wires under ground . Th e city has a sign ordinon ce which is read y to go before th e people and which
could elim inate many of th e sign s that have been
criticize d here as objectionable. Th e trash and Liller can
only be controlled by cit y action. This , I think, is our

on ly chance to cu re so mu ch of th e uglin ess. at Least th e
su perficial uglin ess - ar ound us.
1\1r. J ackson : That is ve ry tru e. Mr. Millin gton. I
leas tr y in g to dis criminate bet ween th e various types of
uglin ess. Th e type that I said I thought co uld not be
co ntro lle d l ocally is th e type of th e fillin g station that
springs up on Co llege Avenue or around th e PLaza. I
d on 't kn ow whe the r that can be contro lled locally or
not ? I ha ve a fee li ng that that sort of th ing represent s
such enormous po wer and pr essure br ou ght to bear on
civ ic authorities that th ey cannot resist it. This kind
of thin g ha s to be controlled in an oth er way.
Mr. Mill ingt on: I don 't say that I ha ve aLL th e
an swers, and if an y on e here does ha ve th em , I think he
sho uld run for city cou nc iL. I think that every architect sho ul d tr y to get on eithe r city council or a plannin g com m iss io n as th e fir st st ep to ward cl earing up
this uglin ess of which we are talking.
Mod cr at or: I applaud Mr. Millin gton for bein g
s pec ific. This is a suggestio n on wh ich conc rete action
mar or lIIay not be taken as op posed to a very va gu e
feeling that something ou ght to be don e in some direction.
Nlr. B. Llo yd Snedaker, A.I.A ., of Sa lt Lak e Cit y
mad e a helpful comment along thi s lin e. In our plan nin g of down town Sa lt Lake, one endeavor was to ge t
the newsp ap er to ass ig n a rep ort er to us. He ha s beco me what he ca lls " the poet laureat e to th e ar chitects,"
and he was recogni zed in a lcad a rticle in the la st AIA
Journal. We ha ve found that in our particular field
he listens to us, und er stands our problems and ha s a
gr as p o f the pr obl em him self. Th e result is that the
co mm unica tio n betw een arch itec ts a nd the public ha ve
vast ly imp ro ved.
Mr. Laf' arge observed that, j ust beca use an educationa l pr oj ect is slo w, it is not necessar ily less worthwhil e than one th at is faster. Mr. Ja ckson co untered :
I am alway s aware that th e amount of persuasion
that th e public can ap ply is aLway s counte red by p ersuasio n on th e othe r side . Ever y tim e we tr y to protest
again st billboards, a cam paig n is begun to say that
billboards are part of th e Am erican way of life.
A tul I think that th is co unte r atta ck negat es a g reat
deal of ou r att empted persuasion. I'm afraid that I
think that forc e has to be used.
On e of th e asp ects of democra cy as di stinct fr om
anarch y is that a ma jor it y will co nsent to place re:
striation on its eLf. But th ere ioill al way s be a minority
that will ob ject to an y restriction s. A restriction that
is se lf-im posed by a ge nuine majority is a tolerable
restricti on ; on e that is imposed by a di ctator or el ite
is an intole rable restricti on. S o lon g as th ere is mon ey
to be made fr om billboards, th ere will be people who
put th em up regardless of ho w mu ch pr ot est th ere is.
Th is wi ll conti nue until one of ttco things happens:
one, when th e pu blic comes to hat e billboards so inten sel y that it will boycott th e pr odu cts so advertised ,
or , tw o, whe n it decides that billboards are objection .
able, it will support th e go vern ment in removing th em.
If th e public will not give that su p po rt, th en th e best
int ent o f civ ic leader s in this ef fo rt ar e waste d . It 's a
lon g-t erm , slow thin g: th e text book in th e ele mentary
grades, th e ed itorial in th e ne wspaper ; all th ese devices going on for eve r ami ever are part of the neces.w ry battle.
Mr. J ohn Grace, educated in England and serving
thi s pa st yea r as gu est design cr itic at the U M Department of Ar chitecture, made a ver y well thought -out
point ab out ugliness fr om land abuse.
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Recently in California I attended a conference devoted to land use. Here it was pointed out that the
disappearance of land due to the encroachment of subdivision s was happenin g so rapidly in California that
cities sim ply cannot afford to go on at the tremendous
rate. It is not only a waste of land but a waste of
food-produ cing capacity . The problem becom es more
acute as populations of cities lik e Albuquerqu e double
and then quadruple. Phoenix, for exam ple, covers a vast
area, perhap s 200 square miles! I was recently there,
and I defy anyon e to get any enjoym ent out of passing
throu gh it or livin g in it. I think that th e educational
factor here will be the high cost of land and the fact
that the archit ect should be able to devise ways of
hou sing people other than in thos e horrible California
typ e "s lurbs " - sprawling, formless, shapeless, urban
areas.
Philippe Regist er, Al A of Sa nta Fe, mad e an excelle nt observation and sugges tion relative to the ugliness of urb an sprawl.
I kn ow from reading and from pictur es that some
of th e older cities of Europe where land is very valuable
have made a clear definition between city and country .
One find s beautiful farm land right up to the edge of
the city while within there will be a well-developed
urban environment. Everyone lik es it. Now this is in
lin e with the kind of thin g that we are attempting to
do in Santa Fe with th e projected Five-Mile Perim eter
area. But I feel that Santa Fe should em phasize her
plan mor e; we must stay within these bounds, planning
and building correctly within these areas and not allowing frin ge areas to crop up where there is no control.
Mr. Ja ckson : I'd lik e to kno w what kind oflegislation would implement this sort of development which
is certainly very desirable.
Mr. Millington: Th e legislation is already there.
The Count y of Santa Fe right now has the authority
to regulate building and developm ent within the Five
Mil e area, but the people do not back it up.
Thi s is also tru e within the city of Santa Fe. With
the exce ption of the militant min orit y, the people sim ply
do not care. A nd without th is militant minorit y, you
would not get any where. Thi s gets back to my main
point that the laxit y lies in the peaple.
Mr . Jackson : In theory thi s may be all right , but
America has a repr esentat ive gove rnment. W e elect pub.
lie officials to take care of our business. Ind ividual participation was all right in the New England vill age in
the eight eenth century , but today we can't go aroun d
checking on what our repr esentatives are doin g. W e
elect the best person we can and must assum e that he
will do his dut y.
A pertinent question was next dir ected by a member of the audience to the psychiatrist, Dr. Kieve: Is
there an y study of the degr ee to which beauty aff ects
man? Does man need beaut y? Does ugliness affect him ?
I am not talking ab out slums, but about aesth etics ?
Dr. Kieve: I am not acquainted with any studies
that prov e that beauty has a definite therap eutic qual.
ity. Th ere is such a thin g as music therapy where music
has a dir ect em otional effect up on a patient. I don't
think that we should try to ju stify beauty on the basis
that it is good for the disturb ed mind. Beauty can certainly stand all is own feet; it does not require psychiatric validation.
At this point the Moderator, Mr. Lippincott attem pted to summarize the find ings of the conference
thus fa r and the first session came to an end.
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DESIGN

AWARDS

FIRST AWARD
Proposed Plan far the New Mexica State Capital, Santa Fe
- Architects Associated : John P. Conron, David Lent,
Philippe Register, Robert Plellenberg.
This plan reflects with subtilty and comprehensiveness,
the country and the culture which make this State. The
iury was pleased to find this ref lect ion of an indigenous
architectural approoch which did not merely imitate. But
even more impor tant are these aspects of the plan : the
relat ionship of buildings ta spoces, to each other, and to'
the port icular place in New Mexico in which it stands;
the recogniti on that both pedestrians and vehicles are
essential ports of such a development, and are handled
here in a masterly way; the use of indigenous forms and
the scale, proportion and dignity with which they properly
invest such a complex.

FIRST AWARD
College of Education, University of New Mexico-Flatow,
Moore, Bryan and Fairburn, Architects.
The jury found this group of buildings to be an unusually
interesting use of traditional elements of the New Mexican culture and was pleased that it should function,
through its plans and design, as what it is: a University
building complex, not a pseudo Hopi Indian village . The
iury liked the fact that various forms of art hod been
incorporated in the design, and it felt that the parti cular
signif icance of this group of buildings is in the way it
has caught the spirit of the place, and has broken with
a traditi on in a way which can set the sights of other
architects toward carrying on in a similar spirit .

MERIT AWARD
East Exchange, Mountain States Telephone and Telegraph
Company, Albuquerque--Ferguson, Stevens, Mallory and
Pearl, Archite cts.
The scale and propartion of the elements of th is building,
and its simple archit ectural statement were, the jury felt,
handled with an assuronce which commended the building, quite apart from the complex problem it involved of
incorporating an existing building into the new structure
and of adding onto its facil ities. The jury would have
considered the build ing on its own merits as a building,
without relat ion to the remodeling.

MERIT AWARD
Marb erry Plaza, Alb uquerque--J ohn Reed, Ar chit ect .
This building introduces int o its design, and makes a
dominant element of it, a form the folded plat e which has been widely (almost too widely) used, but
handles it as a modular, rhythmically repeated element.
The covered walk is a reminder of local trad it ion and
a welcome shelter in windy weath er.

CITAT ION
Church Building , Fellowship Uni t, Hobbs-W. T. Harr is,
Architect .
Although the presentation off ered only limited material
from which to consider this building, the jury fel t that
the architect had handled very well the problem of the
temporary church in a permanent fellowship and school
building, and that the solut ion gave dign ity and identity
to the functi on for which it was designed.

THE JUDGES
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Henry L. W right, F. A . I. A , Na tional President, A I. A ,
Los Angeles, California
Elizabeth K. Thompson, A I. A, Senior Editor,
Architectural Record, San Francisco, Cali fornia
Robert Berne, A . I. A, Chief Archit ect, A rchitectural and
Engineering Development Division, Office of Civil Defense, Washingt on, D. C.

SECOND

SESSION

Th e second session of the Confere nce on gl iness
was opened on Sa tur day morning, the twenti eth , by Mr.
Conran. He introdu ced Dr. Fr ankl in Dickey, Chairman
of the U 1M Department of Eng lish, who serv ed as
Moderator for th e next two sessions. Th e first speaker
was Mr. Hobert Bern e, AlA , Department of Defense,
Offi ce of Civil Defense, Washin gt on, D. C.
Mr. Bern e's message was rath er peripheral to the
topi c of the confere nce. His real subjec t was th e design
of fa ll -out she lte rs and the res ults of a recent competition for a combined fall- out shelter and schoo l whi ch
the nati onal AlA spo nsore d at the bequ est of the Department of Civil Defense and of which he sho wed
slides. Mr. Bern e rela ted his specia lty to the topi c at
hand by fi rst asser ting th at fall- out shelte rs need not
be ugly. He seemed to have no mor e qu estion abo ut
th eir ut ilit y or a ppro pr iateness th an the ir beauty.
Th e seco nd panel ist, Mr. Joseph Wat erson, FAlA
and ed itor of the A lA Journal, sent his pr epa red speech
from the hospital. It was read by Mr. Couron .
Th e questi on, " W ho is resp onsible for uglin ess"
has been batt ed around for quite a while no w, and I
think we all kn ow th e answer - th ere seems to be only
one, and tha t is, of course tha t we are all resp onsible
for uglin ess.

It's exactly th e same as the qu estion, " W ho is responsible for civ ic corru ption?" Who ind eed? Not th e
gam bIers, the tout s and th e brib e-givers and tak ers.
A rrest them and put th em in jail and corruption goes
on ju st th e same . It is only when th e people of a city
get really and truly aro used and " throw th e rascals
out of City Hall " that any lasting corrective measur es
are tak en, and th ey last only as long as th e vigilan ce of
the public and th e new man in City Hall. After th e
peak of corruption, reached durin g th e admin istration
of New Y ork's snappy and appealin g little Ma yor, Jim my Walker, th e good folk of th e city got reall y exc ited
and voted in a genuine ref orm ticket, headed by Fiorell o
LaGuardia - one of th e best and m ost colorful Mayors
New York ever had . But aft er him th e city drifted into
its old ways again - th e spearhead of th e vigilantes
was gone.
So it is with uglin ess. No t until a sufficiently large
number of people becom e deeply aroused, until vigilant e grou ps are form ed, backed up by City Hall , can
anyt hi ng perman ent be accom pl ished.
Mor e on that lat er, but speaking of Ne w York , here
is a point I want to make: Fifth A venue is unquestionably one of the great avenu es of th e world. At its best,
on a S /ll lT1Y spring day , with all its fla gs fl yin g and
its sho p windows sparkling, walk ing up it from 42nd
Street to th e Plaza is a genui nely thrillin g urban experience - eve ry city should have its own little bit
of that Fifth Avenu e flair , even if it's only for two
blocks instead of twent y. But even Fifth Avenue, with
all th e thou ght and care la vish ed on it by the city, th e
Mun icipal A rt Comm ission ami th e Fifth Avenue Association, is deteri oratin g - and mu ch of that deteri oration is caused by the do-gooders th emselv es. Th e curbline is littered with junk, to the point that you can't see
th e Avenue for th e litt er.
Last month I was waitin g for an appointment with
m y son on th e west sid e of Fifth A venu e between 54th
Street and 55th Street. 7'0 amuse m yself and as an exe rNMA July - August '63
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III the cn uctsm of urban design, I itemized the
objects clutterin g the curb. Starting at 55 th Str eet and
working south, there were twelv e objects, all within two
feet of the curb in a short two hun dr ed-foot block.

czse

Pl ease note that the majorit y of those objects were
put th ere to ma ke the city " more beautiful." How could
it be done di f ferently? Th e lampposts are the only
practical essentials ; the three sap lings are the esthet ic
essentials . Th e mail box and one of the litt er boxes
could be built into the sidewalls of the buildings, as
has long been don e in Europe. Th e other items could be
elim inated. Enough for New Yo rk and Fifth Avenue but I'm sure any city could tum up equal and worse
situations.
Unfortunately, the character of the app earance of
the landscape, both city and country, is established br
the worst conditi ons, not the best. fPe seem to be set
hell-b ent on a program to pave the world with concrete
and asphalt. fPe bulldoze out th e for est and sell off
the topsoil containing the accumulated natural history
of a million years. Th en we plant a few saplings . fPe
can plant trees, but we can never restore the forest.
fPe destr oy th e entire ecology of an area, and then compla in because there are too man y insects , because our
plants are subject to every di sease and bug in the book
and because we are overrun with flo ods and erosion,
to nam e onl y a few of the evils that ove rtake us.
Perhaps you are sayi ng to yourselves, " This guy
is talking conse rvation, not ugliness. He's off th e beam."
No, he's not all off the beam. Conservatio n, the preservatio n of our countrys ide and fo rest land in all its man·
tille d and natural beauty, is very mu ch a part of the
cam paign again st uglin ess. Th is probl em of combating
uglin ess has man y front s, and. mu st be fou ght on all
of them. Is there anything ugl ier than acres of countryside denuded and bulldozed to make a looping interchange .
fP e

mu st put worst things fi rst. fP lieth er it's billboards, ugl y street [urn iture and too m uch of it, auto mobile junkyards, eroded countryside or ex pressways
slashing concrete-lined cany ons through the heart of
a cicy that peapie live in , we mu st tum our attenti on
to the sorest spot, and do it quickl y.
What to do? One of th e mos t im portant things
we can do is to organize our woman-powe r. N ow I do
not mean to im ply for a m inut e than an ant i-ugl y campaign is sim ply women's work - it is a job for all men.
But we mu st remem ber that th e Garden Club of America gets most of the credit for whateve r anti-billboard
regulation th ere is now as a part of th e Federal high way program . Carrie Nation and her followers actually
took hat chets int o saloo ns and smashed things up. It
took anoth er generatio n, but ultimatel y th ey got the
Prohi bition am endm ent they so fiercel y fought for . That
it was a regrettable m istake was not their fault; they
fough t and won a battle against more deeply entrenched
int erests than we face today in any cam paign against
uglin ess. A mi the suffragett es also fou ght a battle which
ultimately resulted in a complete victory .
So, if you' ll pardon the ex pression, don't un derestimate the power of our wome n. Every community
has one or m ore grou ps of organized wome n, all dogoode rs at heart, and half of them do n't have a genuine
program worth fight ing for , so they fritt er away their
great potential on trivialities. Over fift y A IA chapters
have wome n's auxiliaries, and I don 't doubt that over
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half of them are wondering what to do with th eir energies - beyond promoting archit ecture and hence their
husbands' busin ess. Meet with th em and help them dra w
up a program to work against uglin ess in their own
communities - but don 't aband on them , for it's far
more than just wome n's work . Eve ry A l A chapter can
be a nucle us for an ant i-ugl y cam paign .
It is also possible to take an active and physical
part in the destru ction of uglin ess. In th e summe r of
1957 fi ve undergraduates from Cambridge University
set out to clear th e Pembrok eshi re coast of a clutter of
decayi ng wartime pill.boxes, barra cks and rustin g wi re
fences. Th e County Coun cil willingly provided them
with sledgehamm ers and th ey cleaned th e area up. Th e
idea took hold ; the Civic Tru st became interested and
gave it newspaper and T V pu blicity, attra ctin g many
volunteers. In 1958 there were ten cam ps of yo ung
peapi e activ el y engaged in cleanin g out eyesores, and
the schem e has ex panded each year. It is noui ex tended
to urban areas, where the young people are at work
cleari ng out shanties, decayed billboards and pil es of
jun k in vacant lots. fPhat can be done in England can
be done here. But it needs impetus and dir ecti on. Chap.
ters of Th e A me rican Institute of A rchitects can give
it this impetu s and direction. It is a clear challe nge;
It can be tied in with many of th e alr eady acti ve interests of the Institute and its chapters - it can certainly be considered part and parcel of urban design ,
it is equally certainly a part of hi storic preservation ,
and it is a natural for the sup port of the many new
Committees on Esthetics.
Put worst things fi rst, but start where yo u can;
don't wait for a big issue, start with the little ones
and th e bigger ones will come more easily . Ne wspapers
will support such efforts, and publ ic opinion will follow.
Make anti-ugliness an issue in every com munity.
Ph il Stitt, Editor of the A rizo na A rchitect, gave a
most inter estin g talk on th e need to do something about
the sign -clutt er th at harrasses our cities and co untryside. Ind eed th is talk was a model of the sort of campai gn of instructi on and awareness that every AlA
chap ter in th e co untry sho uld engage in. Mr. Stitt's
talk was a imed at the conscie nce of the Ar izona citizen, but it hit its mark with the Conference as well.
Mr . Stitt too k as his point of dep arture Oli ver
La Farge's th ree categories of ugliness (igno rance, the
creativity tha t fail ed , and pr of it ). About the ugliness
of pr ofit he was eloq uent.

... But the third form of uglin ess, that of profit
or of greed, multiplies with a chain reaction speed. It
is the greatest thr eat to our environmental health and
sanity.
Th e magnitude and complexity of the problem
often discourages us from even beginning ; it causes
us to di vide our efforts am ong so man y objectives that
we sho w no progress. fPe need to reali ze, how ever, that
we get no power from a stream by letting it wander
all over the valley. Concentrate even a small stream
in a narrow channel and it will turn a wheel. Thu s we
mu st concentrate our ef forts on one objective at a tim e.
I think that bill boards and excessive signery are goo d
first targets for us. Th e excesses can easily be show n;
they are quit e apparent if we will onl y wake people
up to see th em; they are harder to justify to an irritated public than power lines.
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Economically si gns can not be ju stified. In th e
motel industry. for exam ple. th ey ha ve so multiplied
that test cases indicat e that in ar eas whe re m ot el sig ns
have been removed , the operators have been g lad since
th e si gn s had lost th eir ej jec tiveness.
Ba sil O'Conn er , h ead o] th e March oj Dim es, had
a formula. H e said that a success lul cam paig n had
four aspects. Fir st , h e said, y ou ha ve to ha ve a causein his case im proved public h ealth ; second y ou have
to identijy it - in his case , th e cam paign against polio ;
th ird you ha ve to dramatize it , cre ate a co ns tant and
g rill ing awa ren ess oj th e problem ; an d fourth . you
h ave to mal..e it easy fo r peo ple to do what th ey sho uld
do .
I think oj applyin g that formula to our problem.
Our cause is a bett er enviro nment . W e id entify it in
term s o] eliminati ng bill boards, power lin es. etc ., but
only one at a tim e. Th er e ar e vario us lcays oj dramatin zin g th e case - ph otograph s ar e certain ly one very
good wa y o] doin g this. And jinally y ou have to assum e
leader ship in th e groun d swell to elim inate sig ns.

NIr. Stitt cl inc he d hi s a rg ument by a n eloq uent
run of s lides of ugl y sig ne ry whi ch , aft er ten minutes,
left no th ing' mor e to be sa id on th e subject. Th e ev il
had been identi fied, th e ugliness dramati zed.
Nex t panelist was NIr. Albert S oln it, an architect
turned pl anner. At th e tim e of the co n fere nce a nd for
two years prio r to it, he was th e chief pl anner for th e
New Mexi co Planning Off ice. Mor e recentl y he ha s
resign ed fr om thi s position to teach city planning in
Lima, Peru und er th e sponsorship of Yal e Univers ity.
Th er e ar e man y critics of urban aesth etics wh o can
reel 0/1 what's bad in civic appearance. Far [eioer,
th ou gh, wi ll point out wh at's good . Th ese I wo u ld term
the ed uc ators - an d it's m ore of th em we n eed. Th is
is bec ause. as Dou g Ha sk ell once po inted out, most of
th e public is in kinder gart en as ja s as bein g kn oioled gable ab out wh at's in th eir su rro und ings . T o use an
analogy , ou r pr esent public sens itivity to enviro nmental
uglin ess is at th e same embryon ic stage as ou r sens itiu ity to un san itary co nd itio ns was bac k in th e 1890' s. I
ha ve ju st co me back jr om M exico wh er e th e g overn men t,
atul public h ealth p eople ar e still tr yin g to wean people
alca y fr om wash ing cloth es, animals and th em sel ves in
th e same wate r that th ey drin k . Th e th ou ght of drinkin g
[rom suc h a polluted so u rce or eating fr om a street
vendor's jly.covered j ood stoel... is so repulsive to m ost
A mericans that th ey in stintioel y react to avoid even
tou chin g suc h [ood and wate r. Mu ch oj this rea.c tion
can be attributed to th e high value an d em phasi s we
pla ce on clean li ness and h ygien e in our ed uc atio na l
and chi ld- reari ng syste ms.
It 's not too far [et ch ed to sar that ij we we re able
to ed uc ate and em phasize bett er looking en vironmen t
within our hom es and schools to only a [ruction of th e
d egr ee we do on mailers oj cleanli~/ ess ---: t/~ e pu~/ic
wo u ld not stand [or much oj wh at I S unth in k in gly 111/'
posed upon it no w. I ha ve personally see n Eu ropean s,
es pecially Scamlanavians, alm ost as rep elled by so me
o f our road to wn strips as m y wije was by th e sig h t o]
ma ggoty m eat jor sale in a Haitian market.
N ow that we've achieved ed uc ation jor ch ild ren
and h ou sewi ves, let 's go on and ed uc ate a g ro u p that
n eeds this sharpe n ing oj periph eral v is io n m or e than
th e oth ers . I reler , of course, to thos e enviro nmental
manipulators - th e architects and builders. Th eir un-
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co nce rn with what is or will be ar ound th eir one par·
ticular pr oject is o lte n un believable. Only ce rtain Hindu h oly m en suc h as th ose who go into tran ces on bed s
o] na il s m ight eq ua l th e de tach men t fro m su rro u ndings
and inicord -turned vis ion so co m mon to man y o] ou r
leading edi fice builders. Rem emberin g ho w I wa s tau ght
and what I' ve see n in va rio us schools o f ar chitecture.
th e ch aotic results on all sides ar e n ot sur prising. Virtually eve ry pr oblem handed out to th e stude nts reo
quired th e design o] a new building on a pie-in-th e-sk y
plot wh ich had no su rro u nd ings - no other buildings
to relate to - and often no pre- existent natural features
on or around th e site . S ho u ld it th en be so sh ock ing
that until recently we h ave to lea ve th e U . S . to jind
m ost oj th e really good exam ples of new urban d esi gn ?
By th is I mean th e bu ildin g g ro u ps th at res pect v iews
and vis tas, the scale and textures o] su rro u nd ing buildings and m ost oj all, am enities j ar people, shade ,
places to sit or rest . places to go to th e rest room ,
places to ge t a d ri nk o] icater, pl aces of inter est to
ch ild ren, pla ces to lea ve pa cka ges, places to eat or drin k
out o] d oor s. A ll th is un clutter ed by th e ample stoc k oj
th e neon com pany, th e sandwich si gn maker, and worst
of all, that little old city si gn maker who so oiten insists on notifyin g yo u of all th e ord inances on th e
books at every 50 [eet in bad graph ics . I used th e term
" rece n tly" bec ause in th e last jew ye ars some o f ou r
region al shop pi ng cente r devel opm ents have mad e m e
[ee l that we are at last go ing to see some li ght co ming
throu gh th e window . On th e oth er hand, we're still
makin g m istake s on a gra nd scale li k e th e 'eio Y ork's
W orld's Fair , th e ra pe o] Pari.. Avenue via th e Pan
A m er ican bu ild ing, and closer to h om e. we ha ve spri ng.
ing up all over th e state th e vario us cha in m ot el s d on e
in "So uthe rn Calij orn ia m od em."
Perhaps th e cl ear est inditem ent of ou r Lauer da y
tent ple builders came [rom th e sec retaries; I on ce talked
to so me at C BS on Ma d ison Avenue. Man y oj th em
spe n d a good d eal oj th eir lun ch h our stro lling. lnter est in gly enough , even th ou gh th ey were only a short
di stan ce fr om th e stree t wi th th e Lever Building , th e
Se ag ram Buildin g , and many oth er sh iny and handso me ioorks oj m odem ar chitectu re. th ey avoided that
stree t li k e a liip-spreading di et. In st ead of spe nd ing
th eir tim e in th e midst o f th ese m onum ents 0/ fr ee
en te r pri se, th ey pr eferred to walk on to shabby old
S econd and Lexington A v enues because as th ey put it ,
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so what 's to see or bu y at th e Seagram Building Second and Lexington hav e doz ens 0/ cute little shops."
Ij anyone missed th e point o] this parable, it's
that pur e architectural [orm alon e, no matter how well
desi gned , will not sustain human int erest. I am hoping
that th ese bleak cany ons o] com me rce start decayin g
soon so that th e little peapie with tho se int erestin g
sho ps can get in one day and give th ese areas th e
vitality that was aut oclaued out by our builders in th e
contem porary mode.
Th ere's one oth er area that I'm hop ejul about ij
we get help to it soon enough. Thi s is our ma ss produ ced look-alike resid ential districts. Here again the
instin ctiv e human urge jar variety may yet overcom e
the monoton y and sterility oj th e avera ge large tra ct
housing area. I saw some ioonderlul exam ples oj this ,
oj humanity overcoming economics, in low-cost sin gl e
jamily housing developm ents in Mexico and Puerto
Rico. To keep costs low , th e builders made all hous es
boxy and virtually id entical in detailin g and jacade.
Th e over-all results, when [inished, were undoubtedly
monotonous, but that was belore th e people went to
work. Wrou ght iron balconies , grills, [ences, and porch
colum ns appeared on som e hou ses. Th e white and
watery pastel colors were changed to brilliant ye ll ows,
blu es, and even some reds. Roojlines were change d by
awnin gs, overhan gs, and addition s to the para pets. Carports were enclosed, and in som e cases turn ed int o so]t
drink stands, small beaut y parlors or grocery stores.
While th ese [olk-art solutions were jar [rom ideal , th e
changes to th e area were a decided improvement over
the original pri stin e condition oj th e neighb orho od .
I' ve seen th e same thin g happen in 'eio England
to rows oj th e boxiest Cape Cod houses alt er a jew
years. This inevitable process o] humanizin g tra cts
would probably tum out better il tlie FHA could provide some advisory help jar th ese hom e-ownin g [olk
artists similar to that now provid ed by county extension agent s to jruit and vegetable gardeners. Th e cost
would be justijied by th e [act that the FHA , by improvin g th e proposed alt eration to a hom e, ma y very
well be protectin g a mortgage it insur es. The small
cost o] such a service could very well come out o] th e
II:! o] 1'Yo mortgage insurance charge whi ch is way out
o] lin e with the actual loss rate anyu;ay.
A s man y o] you hav e surmised by now , I'm in Javor
oj placin g our bets jar improvement o] our env ironment in the educational process, as opposed to more
restrictive laws or burning the ojjensive objects as
Th e Fountainhead advocated. This is because in my experi ence with design ordinances, I have [arm ed th e
beli ej that you can' t legislate goo d taste - you can
at best protect a jew exam pies oj it [rom [urth er incursions by vulgarians - but anything else soon lands
you in th e position oj making personal prejerence pose
as equitable application oj th e law. A[ter sorting out
all the other cures, I would sim ply leave yo u with this
article oj [aitl: ... that when people learn to tell th e
good [rom th e bad well enough to noti ce the dijjerence,
they will be well on th e way to caring ab out th e dillerence .
Mr. John Tatschl , professor of scul pture at UNM
and recipient of the Art in Ar chitecture Award was
th e next spe aker. As he ver y co rrec tly obse rved, if one
wish es to say an ything new and ori ginal to a co nfere nce
on ugliness, he had bett er see to it that he does not
come tenth on the agenda. Hi s s peec h was fill ed with
deft humor and apt references to idea s or suggestions

that had been mad e ea rl ier. As for what he said, ther e
was a certa in aloof pessimism that stoo d rather apart
fr om the ge nera l feeling of the meeting that som ething
co u ld and must be done ab out ugliness. Essentiall y Prof.
Tatschl's point was thi s:

. . . Ugliness does have a jun ction and ugliness
is th e inev itable result o] our social values. W eare
not m oti vated by beauty; we are motivated to make
projit and to [ind com jo rt, And what is stron ger than
com jort ami projit ? Th ese, I think, are th e sources oj
tru e ugl in ess.
Would you li ke to go witho ut a m otor car ? You are
objecting to all th ese signs? W ell , yo u need them , ij
yo u are going to drive in motorcars; ij you had no
sto p sign s where would you be? You want to hav e
com lort. Y et mu ch o] your com jort come s via th ese
ugl y po wer lin es you so dislike.
Ij you think that uglin ess is an Am erican patt ern ,
let me tell you that thi s is quite wron g. Ugliness is not
A merican. it is universal. You in America would never
be abl e to create th e uglin ess o] a Tokyo or a Ran goon.
For one thing, you are too well washed. Uglin ess is
not onl y visible, it is audible and it can also be smelled.
Ugliness is un iversal and so is humanity, and by
its very exis tence humanity will [oreoer produce ugliness. Th e only sola ce is that we have in this ma ss oj
humanity a jew people who [eel that th ey have been
chosen to add beauty to thi s uglin ess.
S o we are all togeth er in this boat; th ere is 110
sense o] accusin g each other oj all sorts oj uglin ess.
I sugges t that we all learn to live with it. S econdly,
don't get a national com plex that American cities are
ugl y. OJ course th ey are. But when yo u go inside a
house, yo u jind at least an odorl ess bathroom which
is more than you can jind in man y a land on this
earth.
Th e seco nd panel 's final spea ker was Mr s. Elizabeth Th ompson , West Coast Editor of Archit ectural
Record. Through out the co n fere nce her quiet but beautifull y modulated voice was raised in support of optimism and persistent effort. On several occasions she cited
per sonal ex per iences with merchant groups, planning
boards and civic offi cials to prove that effor ts to achieve
a bett er environme nt wer e not futile. Unfo rtunately th e
last qu arter of her talk went unrecorded becau se of a
faulty tape recorder.
Ugliness com es as a slow bli ght . You do hav e to
be on guard again st it. It does have its roots in a lack
o] awar eness, as Mr. LaFar ge has said . But this is a
kind o] inn ocent resp ons ibil it y [or ugliness. I think th ere
is a m ore insidious kind because it is so seldom recogni zed. A nd that is ignorance, unlljul ign orance amon g
th ose people whose busin ess it is not to be ignorant.
Th ese are th e decision makers: th e elected ojjicials, the
departm ental stajjs and th e ojjicial s at city, county and
state level. Thes e people too ojt en are ignorant oj what
I call " the env ironmental arts." And th ey some time s
don't tr y to injorm th emsel ves about th is subject.
But I think something can be don e about th is ignoran ce since th ese elected ojjicials are citizens just
as we are. W e must persuade th em that th ey must seek
advice [rom tho se who are ex perts on th e environm ental
arts.
Th ere is still anoth er root which accounts for more
ugliness than anythin g else and that is sheer stupidity.
Th e only thing that can be done to overcome this ob-
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stacle is 10 talk 10 th e offenders, ba ck ed up by facts
ami su p porte d by as man y people as yo u can ge t .
Th ou gh I used to thin k thai city co uncils toere pr ett y
terrible, by expe rience in rece nt ye ars ha s shown m e
that even co u nc ilmen can list en , tlutt th ey d o care an d
that Ihey ar e ope n to icliat is said by th ose who do
kn oic.

Mr s. Th ompson then illustrated in co ncrete detail
the co nst itution of the Civic Arts Com mittee of Berkel ey
of which she is a member. Th e record of thi s citizenconstituted co mmittee pr oves co ncl usively that ad van ces
can be mad e in th e a mel ioratio n of our urban enviro nments. he went on to say that in Berkel ey they had
esche wed the noti on that a ny kin d of imp rovem ent
could be brought about by a design contro l ordinance.
We feel that the improvements recomm end ed by the
Civic Arts Commi ttee can be ac h ieved th rough cha nges
in the ex isting housin g, zoning an d bu ilding codes. But
we do not want to inflict a nd to restrict by mean s of any
so rt of design co ntro l ord ina nce.
On at urday aft ern oon the co nfe rence recon vened
for the third and final sess ion. Th e meetin g ope ned
with a stateme nt by Father Micha el J. Ferrin , Dominican pri est , Ph.D. , and pr ofessor of logic and phil osoph y
a t t. Michael 's Co llege in Santa Fe. Fath er Ferrin ,
who is a lso pr esident of the Phil osoph ical ocie ty of
New Mexico. had been unable to atten d the ea rl ier
sess ions. Th e phil osophical tone of his rem arks rath er
set the ton e of the last sess ion which might more logi cal .
ly have devot ed itself to practi cal ste ps for eliminating
ugliness. In retrosp ect , it seems rath er a pit y that Father
Ferrin co uld not have participat ed in an ea rl ier stage of
the co nference cha rge d with the task o f definin g th e
manifestati on s and ca uses of ugliness. His s peec h is reco rded in full.
I wo u ld li k e to m ake a few rem arks co ncern ing
wh at J th ink is th e root cause of th e ugl in ess ar ound us.
By ugl y I m ean that which is essen tially chaotic, disjointed , di sl ocat ed and out of order. In one sen te nce
I co uld sum up th e basic reason for th e pre dominance
of the ch aotic an d th e dis jointed by saying th at th e
usu al de ligh t and de lec tation wh ich is affo rded by th e
beautiful ha s been replaced by a s pec ial new d elight
tchicli is fo u nd in th e ex pe rience of su preme f reedom
in th e night of sub jec tivit y: By th is I simply m ean that
becau se man ha s becom e disl ocat ed ioitltin his ow n mind
and in h is o wn em otio n, obv io us ly what he makes will
be out of orde r and th erefor e ugly .
I wo u ld l ik e to suggest as th e real cause for th is
d isl ocation th e d ivor ce be tween philosoph y and scie nce.
By ph il osoph y J mean man's pu rs uit of truth. oj m ean in g s and values dictated n ot by that wh ic h is useful
but dictated by th e demands of th e di gnit y of th e human
int ellect which is d esi gn ed pr imarily to con te m plate
truth for its ow n sake. Becau se philosoph y and sc ience
ha ve been d ivor ced , science has taken over th e role of
th e qu een of all kn owledge. This used to be th e role of
philosophy. Philosoph y , on th e oth er hand, ha s been
degrade d to whe re it no lon ger is co ncerned with th e
m eanin gs of thin gs, but wi th th e m eaning s of m eanin gs.
Because sci en ce ha s noth in g to order and direct it , it
has been degraded to the pursuit of knowled ge for th e
m er el y pra ctical purposes d emanded by human li vin g.
Since sc ience rules th e ro ost, th e m entality of
science and th e objectives of science, which ar e primarily pragmatic, ha ve per vaded ou r wh ol e m ental and

em otional atmosph er e. Sc ie nce , like art . is a definite
nuikin g. But th e making of science is geared to th e pr o·
d uc tion of th e merely pra ct ical an d th erefor e bec ause
of th e divo rce beuceen ph il osoph y and science, th e making of science ha s displaced th e m aking of art. A n d
becau se we ha ve becom e di sl ocat ed and di sorder ed in
ou r ow n m ent al outlo ok, we n o lon ger see k th e d elight
of th e beautiful - that wh ich is ordered, that wh ich
possesses th e basic characte r of integrit y , pr oportion
and a s pecial type of radian ce. Th is ha s been replaced
by man see k ing with in him self this false, su preme fr ee.
da m in th e darkn ess of th e night of se lf.

Fo llo wing th is provocative sta teme nt, the meeting
was ope ned to co mments from pan el members. Dr. Kieve
s poke fir st with these pertinent ob ser vations.
Tu:o thin gs ha ve struc k m e throu gh out this co n fe rence. On e teas m ent ion ed by nam e. and /'m afraid misna med: th e other teas something that emerge d as a react ion with in m e.
Th e wo rd "ed uc ation" teas raised tim e and again
and referred to as a k ind of cu re . Es pec ially whe n
people came to an im passe and did n ot k now wh at to
do about it. th ey said, " W e need more ed uc ation,"
I att end a great number of m eetin gs a ye ar that
de al with one or an oth er asp ects of human [raili ty: N ow
in th e t went ieth century one is expected 10 give an swers.
- I th in k th is is th e firs t cen tu ry in wh ich we ar e expec te d really to give an swer s ; be fore that it was j us t
people that ask ed qu estions. - A t m y con fe rences in
lieu of an swer s one alway s h ears " W luu we n eed is
more ed ucat io n ." A nd whe the r one is d ealin g uiitli
m ental h ealth or ar chitectural h ealth or ioitli an y sign
thai man is fin ite and fallible and ha s esse nt ially n ot
ch anged much , one alwa ys hea rs thai iohat tee n eed is
m or e ed uca tio n.
Now sometimes I seem to hear "propaga nda" when
th e icord "ed uc ation" is m ention ed ; at other lim es I
seem 10 understand "sed uc tion ." And it al so see m s to
m e thai th e people who sh unt th eir perplexities onto
th e siding of ed uc atio n n ever dist in guish bet ween "con tent," ioh icli is rea lly co nverted into propaganda, and
"method" tcliic h has to d o ioitli h ow one approach es
in f ormation. It wo u ld appear that whe n people talk
about ed uc ation, es pecially in th e adult field, th ey ar e
really talkin g abou t exposing peo ple to th eir ow n Ca llvic tio ns in th e fo rm of propa ganda and call ing th is
ed uc atio n .
Th e sec on d th in g that emerge d in m e as a feelin g ,
and a na gging di scom jort , teas this: where d o you ge t
all th is optimism that th e limitati on s of man can be
pu t ou t sim ply by pus h ing [orica rd th e [rontier of
kno icledge? Th e fact that we k now m ore ha s really not
alt er ed man , and th er e is not th e slightest ev ide nce that
an in cr ease in kn o wl ed ge ha s an y real bearin g on th e
o pe ratio n of human bein gs.
Mr s. Th om pson co u ntered Dr. Kieve with thc fol lowing:
I feel optimisti c becau se I have see n peoples goals
change fr om th e ord inary to so meth ing - J wo n' t say
"beautifu l," fo r I so meti mes thin k that beauty is n ot
someth ing one can h ead for. But we can find som ething that makes a.. bett er en vironm ent atul I have seen
people want this better en v ironmen t because th ey have
been given a differ ent v ision. I think it is up to all of
us wh o ha ve th e vision to spread it. A nd why sho u ld we
be pessimistic whe n we ha ve everyth ing 10 do ? BUl we
can' t d o it unless we ge l invol ved in it. N oth ing is
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achieved unless one is in vol ved , Th ere is all uj hop e
ahead.
Mr. Sco tt ret urne d to the remarks of Fath er Ferrin :
Now I thin k I kn ow what Fath er Ferrin m eans
whe n he tal ks about th e disl ocati on oj man. I jl under .
stand him correctly and to th e extent that he is addressing our age and is connecting th e dis loca tio n oj man
with ugl in ess, I do n' t [ol loic him . For one th ing I
don' t think tha t ugl iness is peculi ar to our age . As jor
the dis loc atio n o] man and our arts, I would say that
out o] this disloc ation, by which he mean s, per haps,
man witho ut religi ous belie ] - has come all o] th e sig nijicant art oj th e twentieth century - all o] our most
vital music, painting, poetr y and writing o] all kinds.
Now it is possible, I realize, to stand up and say
that it is all worthless. A nd it is also possible tha t
some juture centu ry will say ju st that oj twentieth
century literatu re. But [or us, at least, I th ink the re
is no argum ent that all which is vital in our lit erature
and art s has come out oj this very situation .
Thi s observa tion tri gger ed a so mewhat inconclu sive
discussion as to what degr ee an a rtist or a n a uthor
deliberatel y sets him self to the job of crea ting either
" bea uty" or " ug liness." Mr. So lnit br ought the trend
of thought back to mor e practical mail ers by remarking :
I icould lik e to obse rve that )'ou people here ha ve
reve aled to me exac tI)' wha t is wro ng whe n we start
tr ying to regu late the world into an ordered jorm o]
beauty. As a city planner, I have had experience with
this. Th e thing that grows out oj these conscious attempts to say, "frI e wi ll mal.. e our environ ment beauti[u l ; write us an ordinance on it," is insipid mediocrity.
The results are comparab le to a decision that no one
would be allowed to write mu sic witho ut a me lody eve ry thing has to sound li ke th e Pastoral Sym ph on y no one tcould be allowed tu write poetry in a dijje rent
meter, nor att em pt a novel th at didn 't have an u pbeat
ending . 0 you ask m e why do n' t we plan beou ti lul
cities!
Mr. Ja ckson : I will paraphrase George Bern ard
S haw in answer to that probl em. It is [rcq ue ntly said
tha t yo u cannot legislat e beauty. S haw go t tired oj
hearin g it said that yo u can' t legislate goo dness . Instead, he said that legisl ati on is th e only way eve r to
get good people. fi e said that it is only whe n we ab olish
slave ry that we hav e decent em pla yers and only when
we have certain kinds o] incom e tax that people are
icilling to su pp ort charities .
Now I believe that th e same sor t o] th ing hol ds
o] legislating beauty in a city . It wi ll only come when
we ha ve legislation tha t is tolerant o] aesth etic ejjort
that we are going to have beautijul cities . I j, jo r example, yo u have a tax reba te jar a certain amoun t oj
sp ace which is devo ted to landscaping in [ro nt oj an
ojjice, ij yo u have a certain am oun t o] m on ey that is
ap propriated to the decoration o] the town. that is the
only way we are go ing to get aesth eti c improvem ent
in our com m unities . It is not go ing to be achieve d by
th e individual pio nee r ejjort to ma k e his hou se beauti [ul, because everyone arou nd is livin g by a tot ally dij[erent econo mic order . That is why I th in k tha t legislat ion is the beginning ami perhaps the end oj producing beautijul cities.
Mr. Tat schl: Wh o is to decide what is beautijul?
Mr. Jackson: It 's not jar any body to decide. It 's
[or th e man himsell toho does it . Ij yo u enco urage him
to produ ce art by a tax redu ction because he is putting
10% o] his ex pense into art , we will hav e som ethin g
worthwhile.

Mr. Tatschl : A nd ij he decides to bui ld it in th e
shape oj a Coca-Cola bottle?
Mr. Ja ckson: That' s all right. That is bett er than
ha ving him design it only to bring in the m ost in com e,
tch icli is th e way it is do ne now. I would not object
to bad art ij only some aesth eti c ejjurt were invo lved.
A II I am say ing is that yo u sho u ld give a man a legisla tive opportunity to prod uce art. Y ou pay a man to
produce art in hi s building.
Mr. So lnit : Based on personal experience, I would
like to comment on Mr . Jackson's last statement . Th ere
is a certai n city in th e east that shares Mr. Jacks on's
th ought s. It said that all urban renewal work must ha ve
:! 'j{ , o] th e total cost oj the pr oj ect devot ed to the [in e
arts. Th ey soo n reached the rid iculous point whe re a
wareho use had to ha ve th e same proportion oj basrel ie] or murals as th e city hall or hospital.
One oj th e sho rtco m ings o] legi slation is that
th ere is no humanity to it . Legislation soon becom es a
m on ol ith. It is writte n by la wyers to stand the test oj
th e courts and it is usually quite un successjul in bein g
human or sensible.
Mrs. Th omp son: Legi slation is not written by lawye rs only; it begin s with oth ers wh o hav e studied th e
particular problem and kn ow what would or would not
be a goo d thing jar the com m uni tv. La wyers only put
decisions in legal language. I would say, Mr. So lnit,
that yo ur city had poo rly draw n its ordinance .
Mr. olni t : On e o] th e th ings I run into when I
write an ordinance is that th e only th ing yo u can do
with it is be preventive. Legisl ation is so dam ned negative. You can' t be positive. Yo u can not write into th e
law that something is going to come out beautijul or
that it wi ll eve n come out sens ibly . Yo u can only write
int o law that yo u will prevent excesses, will stop having certain ki nds oj signs, wi ll prevent encroachme nts
on th e riglu -oj-toay, Th is is all [ine; I su pport it;
everybody in th e planni ng jie ld supports it. But whe re
yo u get beyond my de pth as a plann er is whe re yo u
try to wri te "beauty" into law. Y ou canno t requ ire the
sig n ma ker , ju r exam ple, to bring his sign to yo u jor
yo u to dec ide whether it is beautijul or not. Th e courts
ioill not uph old th is kind oj law which they call " legislat ion by wh im and caprice ."
Mr. Ja ckson: But under existing circums tances a
man has to spend as little as possible on the hou se or
store he is bu ilding in order to make a go o] it. Oth erwise th e goo d man and th e artis t is so terribly handicap ped that he goes under. I j he were given a tax reo
bate on cond itio n that he set it back and landscap e it,
sure ly th ere is nothing regim entary abo ut that.
Mr. So ln it : Th at's [ine .
Mr . Jackson: In writing this ki nd oj legislation ,
th ere is certainly no need why it m ust be com pulso ry
or un iversal . Yo u simply give peo ple a chance by giving th em a legal reward ja r produ cin g someth ing that
th ey conside r beautijul. As it noto is we handicap people
jo r producing anythin g out o] th e ordinary . That is on e
reason we have ugl iness and monotony. Th ey cost noth ing to pro duce whereas it costs a great deal to produce
something th at is satis jacto ry,
At this point the afternoo n session recesse d for a
coffee break. Afterwards, when the discussion was
opened to the floor , the tr end of thought became somewhat less clear. Th er e wer e word y ha ssles over what is
beaut y whil e the suppose d objec tive of the final meeting, which was to decid e what to do about ugliness, was
rath er lost.
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N. M. CAP ITOL PLAN PUBLISHED
The proposed plan for the New Mexico State Capitol in Santa
Fe, the design of Ar chitects Associated, was featured in two national archite ctural publications : Ar chit ect ural Record, Western
Sect ion, Apr il 1963, and Progressive Archit ect, May 1963. Commented the latter : Prelim inary designs of the entire complex reveals
a strong solution that recalls, but does not imitate, the architecture
of the region . . . Unfortun ately , the design has come under atta ck
for what seems to be its fin est qual it ies-namely, strength and a
sense of regional cont inui ty.
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Prepared as a service to architects by Portland Cement Association
clip along dotted line
·_:~1tWJ1fM-;-------------
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Tremendous span and load-carrying abilities
characterize concrete shell roo fs in the form
of fold ed plates-also known as F I P's. I n
industrial construction folded pl a t es a re
being used m ore and more to provide great
areas of column-free space for m anufacturing
or storage.
T he abi lity of folded plates t o cantilever
can be applied ad vantageously in t he design
of schools, stores a nd hangar s.
There are three basic types (two shown
b elow ) of folded plate shells- V-shaped ,·
Z-sha ped and a m odified W -shape. T he economy of F IP's is increased with for m re-usage.
T ypical span da t a for V- a nd W-sh aped
pl ate s are shown in t he tables below. ·
For more informati on , write for free technicallite rature. (U .S. and Canada only.)

CROSS
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5 PAN

CAN TILEVER

Sufficient cantilever can help to counterbalance the span•.
The usual sp a n-to- d e p th ra tio varies from 1:IOta 1.1 s.
Example: If span Is 40' long , the usual minimum depth is
about 40
4'

10 0r

•

Formula.
VOLUME OF CONCRETE IN CU. YARDS = ~
SQ. FEET
3240
h = ft.
• = In.
a = ft.

PORTLAND CEMENT ASSOCIATION

• max. recommended slope is 45°
(1) values shown may vary with architectural design
Sulle705-530t Central N.E.• Albuquerque, N.M.

(2) average thickness in Inches
(3) pounds per square foC?t of projected area
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THE IDEAL MASONRl
UNIT FOR SCHOOL
CONSTRUCTION
• LOWER COST PER SQUARE FOOT
• NO MAINTENANCE
RMU UNITS integrally colored
alamo buff, desert tan, white she
and rouge pink.
• REDUCED CONSTRUCTION TIME
being integrally colored, addition
wall treatment is not required insh
or outside.
• LASTING TEXTURED BEAUTY
the wire cut-like face of RMU pr,
duces a pleasing multi-hued shade
effect.
• FIRE SAFE
the estimated fire resistance rating I
determined by method described
National Concrete Masonry Associ!
tion Bulletin, "Concrete Masonry Fi
Resistance Ratings" is three pi
hours.
• LOWER HEATING (:,
COOLING COSTS
RMU walls insulated with zonoli
have a U value of less than 0.14.
Shown inspecting RMU wall construction of the new Hayes-Embudo Elementary-Juniar High School
in Albuquerque are left to right, architects Louis G. Hesselden, Dr. Noah C. Turpen af the Albuquerque
Public Schools, Richard G. Otto of Edgar D. Otta & Son, lnc., and architect A. W. Marshall, Jr.

FOR ADDITIONAL INFORMATION CONCERNING R. M.
CATIONS CALL OR WRITE:

it RMU . . . another Diamond brct
building product, the tradema rk
certified quality.
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